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Secret Weapon 


eu is merely a Railway Wagon—but as a weapon of War 
its huge Victory Potential is perhaps not fully realized ! 
You may not know it, but in times like these a proper use and 
quicker turn-round of these unpretentious looking vehicles can 
prove as deadly to the enemy as the most powerful high- 
explosive bomb or long-range gun. This simple looking wagon 
which carries the products of your factory or fields across the 
vast stretches of India is in reality a precise and most deadly 
weapon of War; yet its modest load discharged unfalteringly 
every day at destination soon amounts to several score tons of 
vital material for the sinews of war. Every hour saved in 
loading and unloading—every wagon loaded to capacity—every, 
fresh journey undertaken—all mean a step nearer to Victory. 
The goal will be reached immeasurably earlier if, by your co- 
operation, all unnecessary delays and wastage of wagon space 


are eliminated. 
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“MAGIC VOICE OF THE SCREEN ” 
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The knife is now being used as an argument. 
nd the knife did its dirty trick recently by 
rawing blood from Mr. Sorabji M. Vajifdar the 
anager of the Roxy Cinema, Bombay and from 
door-keeper of the same cinema. 


It all happened on the 27th January when 
‘Jhoola” was being screened. We are told that 
‘a section of the Muslim Community objected to 
some of the words of a duet sung by Mumtaz and 
Shahzadi as highly offensive to their religious 
susceptibilities” and taking the law into their 
ywn hands the hooligans threw stones and other 
nissiles at the curtain, which was torn. When 
he unlucky manager of the cinema, with his 
loor-keepers, tried to pacify the hooligans, he 
vas mercilessly stabbed in the thigh and so was 
| doorkeeper. 


The injured persons were removed to the 
\ospital, where they are progressing well. And 
he show was resumed under police guard after 
rresting 20 persons for hooliganism. 


That was the grim drama played in respect 
f a perhaps most harmless picture. It is not 
ecessary here to nail down the real culprits who 
anned the communal flames for their own bene- 
t. It is a job for the C.I.D. and we hope they 
1ake a good job of it by tracing the real culprits 
nd punishing them severely. 


What, however, surprises us is the utter dis- 
egard of the usual technique followed in case 
f pictures found objectionable to some people. 
Jhoola” was passed by the censors and if a sec- 
on of the Muslim community had any objection 
» any portion of the picture, it would have 
een the correct thing to approach the authori- 
es and make their remonstrations. If the 
uthorities had failed to move in the matter, a 
eaceful demonstration could have immediately 
chieved the purpose. Producers are business- 
en and they do not like a demonstration 
painst their pictures. 

But, evidently, those behind this cowardly 
utrage did not believe in respectable and peace- 
11 methods and resorted to the cult of the 
loody knife. 

It is regrettable that this spirit of intolerance 
nd excessive religiosity is being encouraged not 
nly by the communal organizations but by the 
uthorities themselves, 
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HOW CAN YOU BE 


so Lovely) 


One thrilling question...-.six short words—but they 
come only to those whose skin is petal-smooth. 
How important it is that you should protect the 
fine texture of your skin with Icilma Beauty Aids. 
First pat a little Icilma Vanishing Cream gently 
into the skin. This will protect your skin and 
make an ideal base for your powder. Then a 
dusting of delicious Icilma Face Powder to give 
sheer chic to your make-up. Finally, massage Icilma 
Cold Cream gently into the skin every night. 
It cleanses your skin of every speck of dirt and 
guards it against roughness, Let Icilma Beauty Aids 
guide you to even greater glamour and loveliness. 





@®VANISHING CREAM 
®COLD CREAM 
®ROUGE CREAM 
®FACE POWDER 





THE ICILMA CO yLTD,, LONDON 


4 


10, Be dBee10¢ 


FILMINDIA 


This disgraceful exhibition of rowdyism not 
only gives a bad name to our Muslim commu- 
nity and to the first city in India, but it also 
makes our entertainment theatres unsafe for our 
wives and children. 

A few days later, after the Roxy incident, 
some armed Pathans took it into their head to see 
a picture free without paying. They marched to 
the New West End Cinema and demanded free 
admission. When the door keeper refused ad- 
mission one of the Pathans is reported to have 
whipped out a knife and threatened the trembl- 
ing door-keeper. 


The crowd, which gathered, saved the situa- 
tion and the policemen were called on the 
scene. The Pathan. wild by now, ran about 
helter-skelter with a huge open knife in his 
hand threatening one and all. After a long chase, 
the police succeeded in securing the man. 


Really, times are getting rotten. The orgy of 
human killings which the Western people have 
let loose on a trusting world seems to be affect- 
ing our peace-loving citizens also. 


At this rate, how is anyone to move about 
the town and go about his peaceful vocation in 
search of his daily bread? 


Still another menace that comes to the city 
at intervals is the Australian troops. No one 
denies the huge sacrifices which the Australian 
people are making in this war. Many a brave 
son of Australia is giving his life in the battle- 
field to keep the flame of freedom burning in 
every home. 

But strange as it may seem some of these 
fighters for freedom misbehave like cads when 
they pass through Bombay. 


Reports have come to us of Indian ladies 
being molested even if accompanied by their 
men folks. An instance was reported to us of 
half a dozen tipsy soldiers knocking at a girl’s 
door at night and asking to be admitted by say- 
ing, “We are Australians”’. . | 


So what, if they are Australians. Have 
they any right to molest and harass our women? 
[f they are supposed to be fighters for world 
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freedom, why should their own individual act 


imperil the freedom of our women? 


Other people in the country are makin 
their protests to the proper authorities about th 
disgraceful behaviour of the Australian soldier 
and we hope the authorities do the needful. W 
are always prepared to treat the Australians a 
our guests, but only if they know how to be 


have. 


This Austrahan menace is another stoppe 
to the attendance at our cinema houses. In ol 
times, our women used to go to the pictures ur 
accompanied. Now even with their male escort 
going to the pictures seems to have become 
risky job. 


With hooligans, knives, sticks and Austr 
lians let loose, our film trade is not facing 
very rosy future and something must be don 
soon, in sheer defence, if our entertainment ir 
dustry is to survive. 





The inimitable Durga Khote as “Kaikayee”, the 
mother of Shree Ram in “Bharat Milap” ’ ; 


; Ste 
the mythologic 
. ’ gic 
marathon of Prakash Pictures 
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Perhaps the most popular tar on the Inaian screen oday. Khursn a get a roy 
ovation in everu picture Once again she 1 ) the eree? ) Be ] ocial } 
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Running Tenth Creat Week In Deserted Calcutta 


“MASOOM” 


Directed by S. F. HASNAIN 
Mr. PHANINDRA NATH BRAHMA, Mayor of Calcutta says :— 


Dee 


ax 


oF carcut™ January 27, 1942, 


The Proprietor, 
Globe Theatres, 


Calcutta. 
Deariorr, 

I am sorry that I have been rather very 
late in writing to you about “Masoom". What struck 


me most in the Picture was the graveyard scene. Also 
the last scene was superb, I admire the author for 


his imagination and moral courage, 


As regards the performance of Artistes, it 
was simply exquisite. All credit must go to the 
Producer and the principal actors. I was delighted 


to see a Picture like this, and wish it all success. 


Yours truly; 


Ready for release 


“CHOWRANGHEE” 


An ultra modern cosmopolitan picture in double version—Hindustani and Bengali 
Directed by S. FAZLI 
Starring :—ANIS, MEHTAB, AMJAD and HARPRASAD 
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ffort by an all-cut programme of production, let him 
et out of the Board. 


We want men who can make the rusty wheels of 
emocracy move a bit faster. If Shantaram has already 
ailed, let us try another man hoping that he will suc- 
eed better. 


But let us not wait and watch the war being lost. 
et us fight and win it. 


[ULLO! HEALTH OFFICER : 


Sometime back we wrote about the scarcity of lava: 
sries at the Majestic Cinema in Bombay. We under- 
tand that the authcrities took up the matter tempora- 
ily and as usual made some inquiries and probably be- 
ause of persuasion from the cinema owners dropped 
ne affair. 


But the nuisancé*continues as of old and nearly 
ight hundred cine-goers are compelled to wait and 
ake their turn at the four-seat lavatory obtained at 
ie theatre. 

In addition to this aganising inconvenience, for 
yhich the theatre-owner does not seem to care a fig, 
1e lavatory is kept in a scandalously unhygienic con- 
ition, being constantly filthy. 


We wonder what Dr. Das Gupta the new health 
fficer of the Bombay Municipality is doing? Surely, he 
; not persuaded so scon? 

The hygienic conditions generally obtained in thea- 
‘es where Indian pictures run are really a shame to 
1e first city in India. Cannot something be done to 
2ach these theatre-owners a lesson? 


On making inquiries at the theatre we are told that 
1e Municipal authorities do not find it possible to sanc- 
on the construction of new lavatories. This is a 
range position, if it is true. 

We refuse to believe that the Municipal authorities 
re so short-sighted as to refuse co-operation to a 
,eatre-owner who is anxious to provide better hygienic 
onditions to his patrons. 


ATIONING “FILMINDIA” 

Every postal delivery brings us pressing requests 
‘om our agents all over the country for more copies 
f “filmindia”’. 

“Tt was sold out in a day”. “The students rushed and 
ought all the copies in two hours.” ‘For heaven’s sake 
snd more copies”. “We can double our sales if you 
nly supply”. Such frantic requests have become the 
rder of the day. 

Our standard reply is that we cannot afford to prini 
lore copies than we are doing at present owing to the 
“cessive cost of paper. 
unfriendly ways of the in- 
per copy. Here is the 

The actual production 
was fifteen annas. 


Friends remind us in 
reased price of twelve annas 
ade secret, for all it 1S worth: 
st of the February issue per copy 3 
hough the reader pays twelve annas per Copy, ie 
lowing oa commission of 25% to the agent we get in 
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hand nine annas per copy. Over this we spend one 
anna in postage per copy. That leaves us a nett return 
of eight annas per copy. Which means that over every 
cdpy sold we lose seven annas. 

These seven annas are covered with the greatest 
difficulty by the advertising revenue. Add to this our 
office and staff maintenance expenses and for heaven's 
sake realize our position as publishers. 


We do not want profits in these times, but we have 
no pocket to lose money on the business of publishing 
“filmindia”’. 


The extreme papularity of “filmindia” is very flat- 
tering, but in these times, we do not even want praise 
but we crave for a little rest from threatening demands, 
lawyer’s notices, and vivid descriptions of the clamour 
created by the readers at the agents’ shops. 


It is sheer waste of words to ask for more copies. 
We are doing our best and we cannot do better. 


The only way to solve the present problem is for 
the readers to share their copies with friends. If they 
do so, it will be a favour and a help to India’s most 
popular film mag. 


“FILMINDIA” MYSTERY 


After every monthly despatch we get a large crop 
af complaints from subscribers and agents that they 
have either not received their copies or that they have 
received some copies short. 

These complaints have now become chronic and we 
are led to suspect that “‘filmindia” is becoming stealthily 
popular with the delivery postmen and the transport 
Officials of the railways. 

Immediately on receipt of such complaints, we 
write either to the Post Master General, Bombay or to 
the Station Superintendent, Victoria Terminus. 





Jagdish, our popular character actor, acts the stern man 
with Kausalya in “Rai Saheb” a social story of Janak 
Pietures, 
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Mr. SHANTARAM BHAT 
who built the cinema 


w 





Mr. N. S. PASARKAR 


General Manager, Bhopatkar 
Theatres 


BHOPATKAR THEATRES 





GIVE A NEW SHOWHOUSE 
TO THE SUBURBAN RESIDENTS 


THE 


NEW TALKIES 


= BEAN Db hehe 


Equipped with the Latest RCA Sound System — 
Fitted with Modern Comfortable Seating Accommoda- 


tion — The New Talkies proves an Excellent Show- 


house for all Suburban Residents 





— NOW RUNNING — 
“BOMBAIWALLI” 


Other Bhopatkar Theatres 


Eee EE Se ba a eee 


PLAZA (Dadar) BHARAT MATA (Parel) 
SARASWATI (Parel) NEW VENUS (Byculla) 


BEST SHOWMEN OF THE EAST 


BHOPATKAR THEATRES 


Neelam Mansion — Lamington Road 


BOMBAY No. 4. 
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ladhusudan and Kausalya give a _ beautiful duet in 
“Bharat Milap” a Prakash success. 





Both these officials are invariably polite in making 
ye necessary inquiries and for sometime the mountain 
f red tape gets into labour but brings out the prcver- 
ial mouse that “copies could not be traced.” 


On our side every copy is despatched under the 
trictest possible supervision and after several check- 
igs. 

We rely on the goodwill and _ satisfaction of our 
eaders and the least we can dc is to send them the 
opies in time. We do that but somehow for reasons 
nown only to the postal authorities, the copies keep on 
iseppearing with tragic regularity. 

Well, it will be too bold to say that our transpcri 
uthorities are gradually getting dishonest and we refuse 
» believe so. But, really, someone must know where 
1ese copies keep on disappearing. 


Till this mystery is cleared, we must admit that 
filmindia” is indeed a very attractive paper and tempt- 
1g enough to strain the honesty of gcod, god-fearing 
eople. 


DIRTY RACKET 


As the Indian films become more popular every 
ay, it seems that our film stars get more exposed to 
irty scandal at the hands of dastardly scandal mon- 
ers. 

Some time back several dirty posters in English. 
‘ujarati and Urdu were pasted all over Bombay at- 
acking Film-star Naseem, This was certainly a handi- 
vork of some unscrupulous scoundrels who seem to 
ave lost respect not only for the womanhood of India 
ut also for their own mothers and sisters. 

Then came the turn of Miss Rose and of Miss Van- 
sala and for days ugly rumours about them persisted 
1 circulating from mouth to mouth. 

3ut the climax was reached last month when the 
ntire town seemed to be buzzing with the rumour that 
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Leela Chitnis had met with some unfortunate mishap 
and that she had died in one of ‘the several hospitais 
in the city. 


As days passed this rumour was echoed again and 
again with colourful permutations till the poor girl’s 
character was drawn on the public streets with lurid 
details. 


And all this time Leela was visiting her children 
in Gwalicr as a fond mother would do, and moreover 
was hale and hearty. 


The strange part of the whole business was that 
even good and intelligent people also believed the 
rumour and helped to spread it. 


Really, can’t those cowards who deal so shabbiiy 
with our women once in a while, imagine their own 
Wives and daughters in place cf the victims of their 
rumour-mongering? 


Only then will they realize the pain and agony these 
rumours cause to the dear relations of the pcor, defense- 
less victim. 


We sympathise with Miss Leela Chitnis. 


AN APPEAL TO MR. PERRY 


Fcr more reasons than one, we are glad that the 
old regime in the Kolhapur State has come to an end 
The affairs of the State are now in the hands of an 
experienced administrator—Mr. E. W. Perry—who 1s 
the present Prime Minister of Kolhapur. 


ee 





; r) 
Here is an wmtriguing situation jyrom Many Hap} 
Returns” a New Hun picture in Marath 
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Indurani in “Zevar’, a social story of Mohan Pictures. 





Already within a very short period things are 
brightening up in Kolhapur and the people are looking 
forward to peaceful progress without underground intri- 
gues and unblushing favouritism which often distinguish 
state politics in India, 


With Mr. Perry at the helm, we feel safe in com- 
mending to his urgent attention the injustice done to 
the entertainment business in Kolhapur by the last 
regime. 


The cinemas in Kolhapur have been mercilessly 
taxed in one form or other and the entertainment indus- 
try becomes an uneconcmic problem in consequence. 


We give below a comparative taxation chart. 


Item In Kolhapur’ In British India 
1. Theatre License Rs. 130/- Rs. 40/- per year 
per year 


2. Octroi Duty Rs. 2-6-0 per Re. 1/- per 
film copy. film copy 
3. Entertainment Tax 25% Less than 10% 


(Collectively ) 


Add to this the telephone charges, electric current 
charges, inspection fees and the throat-cutting competi- 
tion amongst the exhibitors themselves, and we can 


understand why cinemas are not prosperous in Kolha- 
pur. 


Really, Mr. Perry must see to this matter urgently 
and grant immediate relief to the showmen from this 
throttling legacy of the last regime, 


Doing so will not only mean Saving the local exhi- 
bition business but the kind act will also 
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lend an in- 


Mumtaz, a popular dancer, gives a dance that created a 


small riot in the Roxy, Bombay. 
and Shahzadi becomes very popular in “Jhoola”’, the 
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centive to the exhibitors to bring in more and more in- 
structive and entertaining films resulting in greater good 
to the State. 


CLAUDE SCOTT’S KANGAROO? 


We must thank a correspondent whe has asked 
whet has happened to the Visual Education Campaign 
in the rural areas of this Province which Mr. Claud 
Scott, Director of Information, Bombay, had started this 
time last year and about which we had offered some 
frank comments. 


In the January 1941 issue cf “filmindia” we wrote 
“while in theory the scheme ought to be acceptable te 
the people in the industry as also to tax-payers, its 
practical success will depend entirely on the experience 
and efficiency of the men behind it”. We openly ques- 
tioned Mr. Scott’s competence to take up the job and 
enquired, if he did not kncw much about what he was 
taking up, who were the experts he was relying on. 


We pursued the topic in February 1941 issue of the 
“filmindia”’ congratulating Mr. Scott on his ‘efficient 
hurry’ in getting his scheme justified by its inaugura- 
tion at Trombay by His Excellency the Governor and 
the imprimatur of approval from the ‘Times of India’ 
in its editorial. 


We went on to explain the scheme as it was pre- 
pared by Mr. Scott. The Government of Bombay had 
purchased one hundred 16 m.m. Kodak projectors with 
72 wattage, 6 voltage and operated on dry batteries at 





This dance of Mumtaz 


latest hit of the Bombay Talkies. 
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he initial cost of Rs. 44,100. The cinema shows were 
o be held even in the smallest villages of the Bombay 
Province and a start was to be made with Ahmedabad 
ast Khandesh, Ahmednagar and Belgaum districts, 


There were certain other features. of the scheme 
such as voluntary workers and an expenditure of 
Rs. 3000/- a month. We have heard nothing since 
about how the scheme has worked; whether the shows 
were appreciated by the villagers or not and whether 
any extension cf the scheme was contemplated. As the 
correspondent rightly points out in his letter to the 
editor of “filmindia’”, we are all entitled to know all 
this and Mr. Scott will do well to publish a communique 
giving full details about the execution cf the scheme. 


Besides this, even at this late hour, we would wel- 
come replies to the ‘awkward’ questions we put in the 
February issue of “filmindia” and find out for ourselves 
whether they were awkward at all or we were justified 
n putting them. We thank our correspondent for draw- 
ng cur attention once again to this important public 
yuestion and giving us an opportunity to wake up Mr. 
Scott to his obvious responsibility. 


But will Mr. Claude Scott wake up? We doubt. 
TWO GOOD YEAR BOOKS 


There is a man in the South Indian Film Industry 
vho is worth his weight in gold to any industry. We 
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speak of Mr. V. Rama Rao, the ever watchful secretary 
of the South Indian Film Chamber of Commerce. But 
for Mr. Rama Rao, the South Indian Film Industry 
would have become an unrecognizable mess today. It 
is only due to Mr. Rama Rao’s perseverance and sincer- 
ity of purpose that the film industry in the Scuth shows 
seme complexion of organization. 


Mr. Rama Rao has this year come out with a 
“Madras Film Diary” for 1942 priced at Re. 1/- and 
available from him from Khaleel Mansions, Mount Road, 
Madras. 


It is an altogether useful book with nearly 200 
pages of solid information not only about film makers 
in the South but also in cther parts of the country. We 
commend the book to the students of our film industry. 


sd 


Still another year book called the ‘Motion Picture 
Year Book” and priced at Rs. 5/- is pubilshed by Mr. 
B. V. Dharap who was till recently with the Indian Mo- 
tion Picture Congress. Motion Picture Enterprises, 
Bombay No. 2. who have published the book report to 
us about its favourable reception by all people in the 
industry. 


Mr. Dharap’s attempt is also commendable, though 
Wwe miss in the book any mention of the numerous film 
journals which serve the industry so well and so truly. 








The INDUSTRIAL & PRUDENTIAL ASSURANCE Co., Ltd. 


(INDUSTRIAL ASSURANCE BUILDING, OPP: CHURCHGATE STATION), BOMBAY. 
(ESTD. 1913) 





BOARD OF DIRECTORS——————— 


SIR CHIMANLAL H. SETALVAD, K.C.LE., (Chairman). 


NEW BUSINESS 
COMPLETED 
DURING {941 
Rs, 
90,00,000 


CALIAN D. VAIDYA, Esq., J.P. 


SIR HUKUMCHAND SARUPCHAND (Banker and Mill Owner). 
SETH VELJI LAKHAMSI (Merchant). 

SIR GHULAM HUSSAIN HIDAYATULLAH, K.C.S.I. (94 
MANGALDAS B. MEHTA, Esgq., Solicitor, High Court. 


MAGANLAL C. GHIA, Esq., (Merchant and Mill owner). 


LIFE FUND AT 
THE END OF 


OVER Rs. 
[, 50, 00, 000 


JIVANLAL C. SETALVAD, Esq., (Managing Director). 











HEAD OFFICE BUILDING, BOMBAY, 


BONUS DECLARED AT THE LATEST VALUATION 
Whole Life 
Rs. 20 


FOR FURTHER PARTICULARS, PLEASE WRITE TO:— 


J. C. SETALVAD, Managing Director, 
INDUSTRIAL & PRUDENTIAL ASSURANCE 


PER THOUSAND Endowment 
PER EAR 1 Ress 


co, LTD. 











Smart and Gay: 
IT’S A 
VALCAD 
of Splendid Talen 





Producer: S. MUKERJI 


Starring the WNation’s Favourit 


Leela Chitnis & Ashok Kun 


with 
SHAH NAWAZ, V. H. DESAI, MUMTAZ ALI, KAR 
DEVI, SHAHZADI, RAJKUMARI SHUKLA, MA 
LAXMAN, MINOO COOPER 


SONG — THRILLS! DANCE — THRILI 








IMBAY TALKIES’ 


MUSICAL COMEDY 


aking All-Time Records 
AT 
OX Py MCRTRTY 
ALSO IN 
>OONA * NASIK * SURAT 
NAGPUR * KARACHI 
DELHI * LAHORE 
RMRITSAR * PESHAWAR 


CAWNPORE * LUCKNOW 
— * ALLAHABAD — — 
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* COMMONSENSE CROSSWORD” No. 238 

The riddle of the Sphinx has absorbed wise men for ages—leaving them little the wiser or the richer ! 
Solving the puzzle below requires but a few of your leisure moments (though it may well beguile ycu into 
spending, fascinated, a very agreeable hour or two). And if you submit the best solution received your 
reward will be Rs. 8,000, no matter how many your mistakes—unless you prefer Rs. 7,000 cash down. 
A further Rs. 5,000 will be divided among Runners-up ; and, besides, there are unlimited Extra Prizes 1: 
which you will share with even as many as four mistakes. You will avoid one big mistake by getting bus: 
without delay on the Practice Square below. 


CLUES ACROSS CLOSING DATE, MARCH 13th. CLUES DOWN 


If you wish to skim that of the 


awards offered do not neglect N.B.—The Entry Fee is Re. 1 for 2 Entry Squares. Jor Rindest ar hashtal 
to study the Clues closely Entry Forms will be published in the oh ena tan ouk Bong 
ses or legal obligation Illustrated Weekly of India of March Ist. 2. Kind of beer 
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Unfortunately we often believe aCIRIEIAIM DID ITY 3. Man usually has himself + 
the things they tell us! - z blame if he is misled by ° 
ee oe SNe as 
puts a strain on one’s nerves ba _ A woes S 4. Women are prone to this mo 
gilhatwnasane” TVA TEIN Ts] Ma] |S Sa 
“ lé 


Everything : 

Some gifted authors are able to A | @ en Pea ia 5. Affirmative answer 
make this seem frighteningly : 
real 

Plaything 

When people do this they are 
usually actuated by strong 
feelinz 

lo the inexperienced sometimes 
seems deceptively easy to 
manage 

Ups and downs tend to make 
reflective person’s attitude to- 
wards life this 

Women are generally able to 


Sensible people usually trea 
angry this with reserve 


Generally speaking it is usual): 
best to say as little as possible 
to person who is this 


<A by 


10. Mixture of two or more metals 


ll. Has tendency to become hysteri- 
cal when pent up 


14. Indian unit of weight 


15. Men who are by nature given to 


endure prolonged this more 7 5. this are apt to make trying 
patiently than men : husbands 


Prima donna or popular woman 





singer 18. People of this disposition are 
) aS rale that of a woman bruises Copyright of these puzzles strictly recerved by the Compiler. seldom easily diverted 

much more easily than a man’s i 
One of the parts of speech ONLY ENTRY FOR MS 19. Jumbled spelling of sister 
Xeversed spelling of what hens 21. Supple this greatly enhances « 

produce CUT OUT FROM woman dancer’s grace 


It is difficult to be patient with 


persons who this at least sign “THE ILLUSTRATED WEEKLY 22, Flat round object 


Flag ad OF INDIA” 23. Alas, how soon after marriage 
casi does many a _ bridegroom’s 
ometimes ata loss to know this become less ardent! 

_ how to take person who is this of March Ist 
The average mature man’s past : 26. Offers 
contains at least a few these! will be accepted. 27. The definite article 
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[In this section, the editor himself replies to queries 
; from the readers. As. thousands of letters are 
received every month—some anxious and several frivolous—it is 
neither possible nor convenient to attend to all. Selected letters are 
usually treated in an informative and humorous strain and no offence 
is meant to anyone.] 








N. R. Lokrey (Kurnool) He saw Prabhat’s “Padosi” and the theme did 


Why don’t you resign from your present job and 
produce your own pictures? 


not appeal to him. And Baburao does not believe 
in long drawn quarrels like the Prabhat partners, 


so he cut away from his brother, Winayak, straigl:t- 


It is cheaper to criticise than to produce. 


S. C. Rao (Nagpur) 


Has the Bombay Talkies got only one hero: Ashok 
Kumar? 


way. 


Bhuwan Ranjan (Patna) 


What is required for scenario writing? 


No. Now they have brought another in Ulhas 
who once worked in “Mera Ladka”’, a Prabhat pic- 


ture. You will soon see this guy in the next pic- : 2 
: B. R New Delh 
ture of Bombay Talkies. Sita Ram (New Delhi) 


the latter. 


Why were the Americans so much interested in the 
indian boy, Sabu? 

They probably required an elephant boy and 
an odd bit from India. Anyway, Sabu has done 
well for himself. 

Don’t you think, Leela Chitnis is somewhat old to 
play girl-roles? 


Scmewhat? 


M. Kajee (Vekulam—Natal) 
Name same of your best Mahomedan actors and 
actresses? 
We have no artistes known as Mahomedan 
artistes. But here are some well known ones known 


as film artistes: Devika Rani, Khursheed, Rose, Sar- 
dar Akhtar, Leela Chitnis, Vasanti, Kumar, Chan- 


dramohan, Ashok Kumar, etc. 


A. B. Nath (Ranchi) 
Who is the hero of the year? 
Dalsukh Pancholi for producing “Khazanchi”’, 
the best money maker of the year. 


Miss Shashikala (Poona) 
Why is Kantilal cf Ranjit usually given a beggar’s 
part? 
Because singing beggars are popular in Indid. 
The rich ones demand at least music as a value for 
their small coin, and even beggars have to learn 


singing to earn a livelihood. 





Brain and experience. We have people with 


I admit that Shantaram is a good director, but he 


Ramana Murthy P. V. (Benares) is not such a genius as you describe him to be. Don't 
you think, you have boosted him too much? 


Ambadas V. Redkar (Malvan) After a very long time, Surendra, that popular singing 

le ( e scree “Garib” s f 

Do you know why Mr. Baburao Pendharkar Jeft star, comes to the screen in ‘Garib a social story 0 
National Studios featuring him and Rose 


Navyug Chitrapat Ltd.? } 
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a -EIH-PC0OR romance 


Dhct mighl be your ban 







SUREND 2A and ROSE in this 
double-action vivid drama, give 
_ you their best song-bleided and 
S43 music-flav ured performance of 

, the season. 





VEEN A—tries to save 
an orphan from the 
of a villain and lo 


iob... 


lust 


OSes 2 


Mareh 1943 ™ 


Yes, I have lately started thinking that way 
But I have never said that Shantaram is a genius. 


That would make his greatness look smaller. On 
the other hand, he is a persevering, hard-working 
guy who is learning new tricks every day. And 


because he is learning new things, he is giving dif- 
ferent picturés every time. But don’t be jealous, 
Shantaram wont be giving us. pictures for a long 
time to come. He is busy with other things at pre- 
Sent. 


Chandrika Prasad Verma (Chapra) 
Is Monica Desai a relative of Leela Desai? 
A sister, I am told, but a competitor in charms 
Is Neena really a beautiful girl? 
Ask me another, 
What has happened to Padma Devi? 
She is working in Calcutta and is waiting for 
Calcutta to be bombed to come to Bombay. 
Film Stars generally fail to be good house-wives. 
Why? 


Because the fire in tne heai'th fails to kindle a 
flame in their hearts. Film stars are like over 
heated dynamos with their coils burnt. Four walls 
don’t make a home, unless hearts are in unison. 












[ ons, beautiful and 

black hair is the most 
precious ornament of 
a woman. Beauty is a 
divine gift but neat and 
beautiful hairis aculture 
which can be acquired 
by the constant use of 


MUKUL HAIR OIL. 


EAUTIFUL 
HAIR 
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How long will Vasanti rémain a ‘baby of the screen? 


As long as her father keeps on chaps roning her 
to and from her work. 


Qamruddin Ahmed (Patna) 
Is Vanmala married or not? 


Yes. And that is enough. 


K. Jaswant Singh (Agra) 
Don’t you think that to settle their dispute Prabhat 
people must now produce ‘‘Buddha, the Peace Maker’’? 
Sardar Chandulal Shah of Ranjit is now acting 
as “Buddha”. 
or armistice. 


Let us see whether he achieves peace 


Does acting affect one’s health’ 
Not Ashok Kumar's. 
M. S. A. Khan (Benares) 
Will the directors and the producers ever realise 
that a good film cannct be made with a thin story? 


Not unless the stupid crowds stop seeing any 


and every picture presented on the screen. 


R. N. Murthy (Bangalore City) 
I would like to see Ahmed Abbas becoming a film 
Wouldn’t you? 


director. 


Pas §AVURVEDASHRAM PHARMACY LID., Ahmednagar. —— 
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hich is Greater ? 
Love or Sacrifice 


Here is the human story of a village girl 
tho loved and a city girl who sacrificed 








The picture that has set the film trade thinking with its 
Box Office; potentiality ! 


Starring: SNEHPRABHA.ISHWARLAL, Shamim. Nazir. 
K. Bilimoria. Gope, Sharifa, 


Director: RAM DARYANI 








Produced at A Supreme 
RANJIT Now Showing to Crowded Houses at RELEASE 


——«-## IMPERIAL CINEMA, Bombay § —— 


Particulars: Supreme Film Distributors, 85, Main Rd., Dadar, Bombay. 
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Mansoor Ahmed (Khurja) 


Whai is the next picture of Director Kardar after 
‘Nai, Duniya’’? 


With Kardai it is not so much the next picture 


as the next producer. With every picture, Kardar 
changes his producer. He doesn’t seem to like the 
same face twice. I think, his next story will be 


“Love in Marble” written by the well-known writer 
Dewan Sharar. 


S. Ramraj (Durban) 
Where is K. C, Dey nowadays? 
He is in Bombay, working in a new picture of 


Laxmi Pictures with Leela Desai in the cast. Phani 
Muzumdar is directing this picture. 


S. C. Swananjappa (Bangalore) 
Why is Abbas fond of the word “Naya” vide: “Naya 
Sansar”’, “Nai Duniya’, “Naya Tarana’’? 





coe: ; : By using “Naya’, he probably wants to con- 
ausalya and Ratan Bai give some emotional drama in y g : I : 


“Rai Saheb”, a Janak social picture. vince people that he is giving really something new. 
“Naya Sansar” was really a new hash of several 
ideas from foreign pictures and Abbas is justified 


Of course, I would. He is well on way already. in calling it “Naya”. 
Many successful story-writers end their days as 2 ; : 
directors. Why not Ahmed Abbas! Shushila Devi (Rajpur) 


When will the producers give us new faces instead 
of the same old ones? We want to see young people 
making iove to each other on the screen instead of 
papas and mamas? 


Where is Baburac Pendharkar working now’? 
Since his marriage, all his activities are con- 
fined to Kolhapur. 
Why do the South Indian producers keep cn pro- 
icing very lengthy pictures? 
They want to exhaust the raw stock as soon as 


possible, so that no one will blame them if they 
keep idling afterwards. 


. H. Rao (Madras) 
How much are you paid by the Vauhini Pictures to 
‘aise their productions? 


They showed me “Sumangali” free of charge. 


emandra Nath (Chandausi) 
My professor says that “filmindia” is a book of the 
yur (not for all time)? 
“One crowded hour of glorious life 
Is worth an age without a name.” 
Ask him who wrote that. 


_N. M. Swamy (Trichinopoly) 

Last month an agent of yours told us that you did 
st print the usual issue of “filmindia” owing to the 
gh cost cf paper. Is it true? 

That man is a liar if he has told you that. Pro- 
bably he has not paid his dues and his supplies have 


been stopped. 


Iyengar (Hyderabad) 


Would you mind recommending me as private secre- 
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ry to any of the enchanting actresses’ As Queen Mumtaz Mahal in “Taj Mahal” a Mohan 


. . ota ‘oO . 18 “enorted 1 b 1 uc? 
Send your measurements. Picture, Sarojini is rep G@ to ve ¢ 
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LAUGH-SHOW FOR THE NATION 
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(SARKARI PAHUNE ) 














Produced & Directed by —-WINAYAK 


Starring:--Damuanna Malwankar & Jog 
Vatsala Kumtekar, Shakuntala, Saroj Borkar 
Shanta Jadhav 


AWAIT ITS RELEASE IN YOUR TOWN! 


Released Thru PEERLESS PICTURES, ||6, (hami Road, Bombay, 4 














March 1942 FILMINDIA 


Now, how do you expect new faces on the pled upon. Let us all see “Ankh Michowli” and 
screen when educated girls like you choose to run decide. 
miles away from the screen. For educated girls 
who have their head properly set on their shoulders Devi Dayal Misra (Lucknow) 
the film industry offers not only paying jobs but What is the next picture cf Chitra Productions after 
also an interesting occupation. Look at Devika “Kanchan”? 


Rani, Leela Chitnis, Leela Desai, Rose, Nalini Jay- 
want and many others. They are earning thousands 
every month and no one can call them bad. The 
recent addition to the imposing list of screen stars 
is Neena, another girl of education and culture. 
Come, if you have the talent, join our family, and I 
am sure you will also make good. And with you, 
we won't have to fall back upon love scenes bet- 
ween old papas and mamas. 


If has not yet been christened but it is a social 
story of which Producer Gvalani is proud in advance. 
It will feature Leela Chitnis, Pahari Sanyal, Keshav- 
rao Date and Ratan Bai. Gvalani assures me that 
he will not repeat the mistakes of “Kanchan” and 
for dear old Leela’s sake,-I wish them all success. 


Can stories from outside persons be accepted by 
film companies? If so, what is the way to send a stcry 
to a film company? 


R. Agarwal (Patna) Writing stories for the films is a dangerous 
I am glad to learn that Sulochana is returning to occupation for persons outside the industry. Even 

the screen again. She brings to mind my own school if an outside writer writes a really good story, there 
days when she thrilled us in “Madhuri” and other pic- is no guarantee that it will be officially accepted 
tures. Do you think she will be able to hit it as well and paid for, though it is quite possible to see the 
again? story produced without even a courtesy acknow- 
Wait and see. She knows the game better than ledgement. So if you love the game of writing, by 

several new comers. When Sulochana makes up all means submit your stories to the usual film 
her mind, fans lay down their hearts to be tram- studios and they may be produced but if you are 
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It’s Here At Last 
Class-Picture with Mass-Appeal 





WADIAS 


Lead again in successfully blending Music, Dialogue and 
Action in a picture which will sweep the country with its 


emotional appeal. 


The WUNGLE PRINCESS 


Starring FEARLESS NADIA with 


JOHN CAWAS, RADHA RANI, HARI SHIVDASANI, 
SARDAR MANSUR, DALPAT, MITHUMIA & Others. 


DIRECTED BY B 
HOMI WADIA WADIA MOVIETONE PICTURE 


Now running ct Super Cinema, Bombay 


For Bookings Apply—-M. B. BILIMORIA & SGN, BOMBAY, 4. 








Simultaneously Released at: SUPER TALKIES Bombay 


NOVELTY TALKIES Ahmedabad 
MOTI TALKIES Surat 
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It is not an embrace. It is a loving crash between 
Nadia and John Cavas, the two athletes of “Jungle 
Princess”, a Wadia thriller. 





looking out for your name or money you will be 
disappointed. 


C. K. Grover (Lahore) 


How is it that some film stars who were twenty, two 
years back are still reported as twenty years old? 

Time stands still where the age of a film star 
is concerned. The publicity mathematicians roughly 
count one year for every five years and some times 
they entirely miss their count. But when the star 
stops pulling at the box-offices, she becomes sud- 
denly old in a day. The stars don’t mind, as the 
process helps to feed their feminine vanity, at least 
for some time. 


Miss Leena Lal (Lahore) 

It seems that inspite of~being a graduate Prithvira) 
does nct speak good English in the film “The Court 
Dancer”. If he wishes to improve his English diction 
send him to me. 

He will read this and rush. Prithvi is an 
honest artiste and he will learn from anyone. And 
if you are really good at teaching, meeting you will 
be an additional pleasure to him. About his diction 
in “The Court Dancer’, Prithvi has an explanation 
of his own Why not write to him at: Prithviraj 
Kapur, College Road. Matunga, Bombay and hear 
what he has to say. 

T very much wish to meet you. Could you spare 


some time? 
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All the time, if it pleases you 
you like to teach me? 


But what would 
Come over to Bombay and 
between 10 and 6 I am found at my office, 


B. R. Vijayanarayan (Hassan) 
Do you read any other film magazines? 


Where are the any other mags? I haven’t come 
across any. I have been so much engrossed in 


“filmindia”’ that I have had no time to look about 


L. Anantha Sayanam (Madras) 
Is Prithviraj a bachelor? 


His son, Raj, is. 


S. M. Jalil (Allahabad) 


Who has got the Gchar Gold Medals during the last 
three years? 

Gold seems to have gone too expensive for 
Gohar’s name to be embossed on it. Sardar Chan- 
dulal Shah will now present rolls of cotton wool 
as tokens of distinction. The cotton wool will at 


least be useful for A.R.P. purposes. 


; . Tan) ] 5 p 

Motilal is always good at these jobs—especially when 

the weight is as pleasant as Shamim in “Arman”, Kedar 
Sharma’s first picture at the Ranjit Studios 
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kk In the Indian Film World, No 
ACHARYA stands for achievement. He recalls 
to mind such creations as “KANGAN”, “BAN- 
DHAN” and “NAYA SANSAR”! .... And now 
with Director N. R. Acharya behind it, Acharya 
Art Productions hold out high promise of 
Quality Motion Pictures. 


* Or month ago ACHARYA ART PRODUC- 


TIONS went to work .... A month hence, the 
first Acharya production will be available for 
release! .... A second picture is also under way! 

e 
I II 
A HILARIOUS SOCIAL A MUSICAL & RURAL ROMANCE 
COMEDY WITH PLENTY OF PEP 
1B 9 Pes = . ae ol en een . 9 
“KUNWARA BAP” : 
DROTIMA DASGUPTA & KISHORE SAHU Starring a ? ? ? ? 
a 


ACHARYA ART PRODUCTIONS: | °"8&5 Sour stuotos 


* GOKULDAS PASTARD., DADAR. BOMBAY.i4 
SOLE RIGHTS WITH: 


THE BHARAT PICTURES LTD. 
Patel Chambers, French Bridge, Bombay—7 


AKOLA @ DELH! @e LAHORE 


en nen ee EE eee 
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Miss A. Anandavalli (Calicut) 


Would you mind giving me Miss Naseem’s address? 
“My Nest”, Worli Sea Face, Worli, Bombay. 
Who are the really fair-complexioned film actresses. 
apart from their screen make-up? 
Madhuri, Neena, Naseem, Gohar, Sulochana, 


Rose, Shamim, Leela Desai, Nadia, Shobhana Sa- 


marth and a few others whom I can’t remember off 
hand. 


R. G, Narayanan (Bangalore) 


I am seventeen years old and I am completely be- 
witched by the pictures produced by the National Stu- 
dios. 


Send your photograph to Mr. Y. A. Fazalbhoy, 
the Director of National Studios Ltd., Tardeo, Bom- 
bay. He will frame it and hang it in his office. He 
is very particular about such things. 


B. Kanappa Mudaliar (Bellary) 


What do you think of Snehaprabha Pradhan’s act- 
ing talents? 


Snehaprabha is a polished artiste. Whatever she 
does, she does well. Both in “Punarmilan” and 


“Pardesi” she gave excellent work. 
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Miss Thara (Chikmagalur) 
Where is Nalini Turkhud working now? 
In the house of Keshavrao Dhaiber, as his wife 
There is a rumour that Leela Desai, who is now in 


Bombay, is to be married soon. To whom? 


I have also been hearing that rumour since 
Leela first came on the screen years back. Only 
Leela can cure the rumour either by marrying or 
by leaving the screen. I can’t imagine the lucky 
guy, but it is not me, I can assure you. 


Iqbal Masud (Allahabad) 
is Pradeep the lyric writer of the Bombay Talkies 
also a music director? 

It has become fashionable to talk of Pradeep 
nowadays, because of one song in “Bandhan”. I 
don’t know how much he actually knows. I had 
no occasion to test him. But some of the theoretical 
socialists I know get their imagination fired by 
Pradeep’s long hair and rebel words and praise him 
to the skies. However, several of his songs are 
really popular and I am told that he sings enough 
to give a few snappy tunes. Does that mean that he 
is a music director? If it does, I have not the least 
objection, for Pradeep’s tunes are more attractive 
than the several given by the so called music 
directors. 
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OUR REVIEW 


‘Bharat Milap” Becomes fA 
Mythological Classic 
Superb Picture Thrills Huge Crowds 


With every new picture the sha- 
d:<w of Prakash seems to grow big- 
ger and bigger. With “Narsi Bha- 
gat,” they scored a triumph. With 
“Bharat Milap” they threaten to 
score a greater triumph, 

Prakash seem to be doing very well 
with their expensive costume pic- 
tures and it would be _ better for 
them to stick to their present plan 
of spectacular production rather 
than revert to dubious social stories 
with half-baked directors. After all 
the prosperity of the ind:vidual pra- 
ducer contributes considerably to the 
general welfare of the tilm industry. 


The story of “Bharat Milap” is an 
eterne! theme in human relaticns. It 
is a story of a jealous step-mother 
and a virtuous and loving step-bro- 
ther. For a moment, forget the age 
of this particular plot and the sequ- 
ences in the story will soon find 
parallels in modern times. 


For that matter the numerous in- 
cidents in Ramayana told ard re- 
tuld through ages as_ popular le- 
gends have an evergreen interest for 
every generation. 


A POPULAR INCIDENT 

“Bharat Milap” is one such inci- 
dent from Ramayana. Kaikayee one 
cf the queens of King Dasharath of 
Ayodhya is incited to jealousy and 
demands the crowning of her own 
son, Bharat in preference to the 
rightful heir, Ramchandra, who is 








BHARAT MILAP 
(Hindi & Marathi) 


_ Producers: Prakash Pictures 
_ Story: V. Aundhkar 
| Languages Hindusthani & 
Marathi 

Dialogues: Pandit Anuj 
Art: Kanu Desai 

, Music: Shanker Vyas 
| Photography: P. G. Kukde 
Audiography: lbp ay Bhatt . 
Cast: Durga Khote. Shobhana 


Samarth, Shahu Modak, 
Prem Adib, Nimbalkar, 
Shantabai Kothare, Amir 
Karnatki, Chandrakant, 

ctc. 
Released at: Majestic Cinema 
Date of Release: 3lst Jan. 1942 


Director: 
VIJAY BHATT 








At the opening of the New Talkies, Bandra. 
Mr. S. G. Bhopatkar, Mr. 
Fazalbhoy, Mr. Shantaram Bhatt, Mr. Baburao Pai, Mr. M. B. Billimoria 

Mr, Kelkar and Mz. Hussein Fazalbhoy,. 
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From left to right: Mr. Habib, 


H, S. Bhopatkar, Mr. Baburao Patel, Mr. M. A. 





Director Vijay Bhatt is now mor 

mature in his art and in “Bhara 

Milap”, he has given us a pictur 

that has become at once popular an 
superb. 

the eldest son of the King througl 

the senior Rani. 


Ramchandra is moreover banishec 
to the forests for fourteen years 
These two shocking demands were 
in compliance of two bocns giver 
by King Dasharath to Kaikayee. 


Bharat, the younger prince, i: 
himself a great devotee of Shri Ram- 
chandra and because he would rais¢ 
Objections, he is cleverly got out 
of way by his mother at the time ot 
Ramachandra’s departure to the 
forests. 


The separaticn of his beloved son 
kills King Dasharath, Bharat returns 
to Ayodhya and is grieved to learn 


~ of the tragedy brought upon by his 


greedy ambitious mother. 


He spurns his mother and goes in 
Search of Shri Ramachandra. In 
the forests, Bharat and Ramachandra 
meet and Shri Ram induces Bharat 
to accept Guty as the greatest obli- 
fation in life and sends him back 
to Ayodhya. 

In Ayodhya, Bharat waits for 
fourteen years in ccmstant devotion 
of Shri Ram. And then there is a 
happy reunion of all. 


Some liberties, excusable of course, 
have been taken with the popular 
mytholog:cal plot to make the inci- 
dents more suitable for picture-mak- 
ing. 
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Here is a beautiful situation from ‘“Masoom”. 
can’t 


One, however, misses the resolve 
of Bharat to enter the fire if Shri 
Ram fails to return on the appoint- 
ed day. The popular story is that on 
the last day, in his unbearable im- 
patience and agony for meeting Shri 
Ram, Bharat decides to enter fire 
and destroy himself and when he is 
on the point of doing so, Shri Ram 
appears. 

This incident has some rare drama 
in it and it would have become a 
fitting ending to the present picture. 

And yet inspite of Some extrane- 
ous matter, which has been allowed 
to creep*into the story and which 
only tends to make some parts move 
more slowly than expected, the film 
story, becomes a vivid document of 
praiseworthy emotions and as such 
provides a beaconlight of philoso- 
phic guidance to the devotionally 
minded millions in India. 


MATURE DIRECTION 

The direction of Mr. Vijay Bhatt 
is more mature in this picture than 
in the previous one, Though seve- 
ral climaxes are treated in rather a 
sketchy way, those 
scenes of intense emotions between 
Dasharath and Kaikayee and bet- 
ween Kaikayee and _ Bharat, yet, 
viewed as a whole, the picture could 


particularly 


With all that before her Anis 


eat. 


be said te have received suitable 
direction, considering the mythologi- 


cal limitations of the subject. 


In future, however, this director 
would do well to visualise his scenes 


The two ends of “Roti”. 
hasn't called Sheikh Mukhtar for 


this as an emotional situation of 


the primitive and the sophisticated 
must therefore take 
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in a more imaginative and elaborate 
way in tune with the psychological 
demands of the different situations. 
It would be a good plan to get the 
shooting script thoroughly criticised 
in advance by eminent persons be- 
fore departing on a lavish produc- 
tion. 

“Bharat Milap” is an 
production and luxuriously so, see- 
ing the eye-full settings which form 
a resplendent background for the 
numerous characters in the story. 


expensive 


The entire show is rich in the ex- 
treme and it just escapes being mag- 
nificently spectacular. 

The huge artistic settings how- 
ever, keep crying for more _ back- 
ground lighting. In several long 
shots, the details of the architectural 
beauty are completely lost for want 
of sufficient lighting. Barring this, 
the entire photography is quite in 
keeping with the demands of the 
picture. : 


DURGA SMASHES THROUGH 


Coming _ to the performances, 
Durga Khote steals the picture with- 
slightest opposition from 
In her portrayal of Kaika- 


( Con. on Page 62 ) 


out the 
anyone. 





Chandramohan 


leg massage, we 
Director Mehboob 
















SHE LIGHTED OUR PATH! 

















Sakhu lived and suffered for truth and 
In her own little sphere, 
she could have had the goods of this world, 
and comparative comfort, if only she had 
surnendered to tyranny and allied herself 
with wickedness. Instead, she made a sacri- 
fice of her life; and that conflagration light- 
ed up her world. People who had tived in 
the darkness of ignorance and superstition, 
saw the Truth; nay, not the people of her 


own little world only, but the whole world, 
by that 


human kindness. 


her entire posterity may benefit 
sacrifice, and take keart from her eventual 


victory. 


YOU OWE TO YOURSELF TO 
SEE HER GLORIOUS STRUGGLE 
—BRILLIANTLY PICTURIZED 


IN PRABHAT’S 


“SANT SAKHU” 


Directed by:—DAMLE, FATEHLAL & RAJA NENE 


Starring;-HANSA, GOURI, KULKARNI & 
SUMITRA 
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SULOCHANA 


© te @ jace that is Jamitiar and dear to millions all over the country She is 
nN g back to the creen, charming 


as ever, in “Ankh Michowli”, a social story 
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MUSIC BY :- MUSHTAQ HUSSAIN 
EVERY SONG WILL CAPTURE YOUR HEART 














UNDER PRODUCTION 


1. ‘‘HASTI”’ 2. “KHAYSAM”’ 


Directed by :—ZAHUR RAJA 











PARTICULARS: 
EASTERN PICTURES, Naigam Cross Road, Dadar, BOMBAY 14. 


LOOKING 


YOUR AGE 


Strange Ways Of Men And Women 


I am unfortunately the type of 
person who sees humour in the most 
awkward of situations. When I hear 
of people being knocked down by 
buses I always consider the bus’s 
point of view and feel exceptionally 
sorry for the transport in question. 
This is my natural reaction but pev- 
ple assume that I am trying to be 
funny and so I am continually be- 
ing told to “Be my age”. 

Since J am still young and dewily 
innocent I have every right to react 
to such situations in a juvenile man- 
ner. So when one of my young but 


oh, so sophisticated friends says, 
“Be your age’, I retort “Be your 
age’’. 


My retort “Be your age” is a 
statement worth looking into. 


Women (contrary creatures) are 
never content to be their age. When 
they are young they are dying to be 
older and more_ sophisticated and 
will do anything to appear just 4 
little older. 


On the other: hand the old or shalt 
we say matured, endure various 
forms of self-inflicted torture in 
their efforts to be rejuvenated. Why 
some cf these creatures will not 
come down to earth and act their 
age is beyond the comprehension of 
the most learned of thinkers. 





He has to walk sideways through any 
reasonable door. 
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Such women are to be congratu- 
lated only on the bravery they show 
in enduring the pain and discomfort 
through which they must go in 
order to show Nature that this old 
age business Is all bunk. 
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Begins to wear more girlish clothes 
than she wore at eighteen. 


I have met women. I have thought 
them lovely only to be disillusioned 
when I found that within the pri- 
vacy of their rooms they removed 
such things aS wigs, teeth, false eye- 
lashes and various. other gadgets 
which they used in order to keep 
that grandmother look at bay. 


THAT AIR OF BOREDOM 


The young girl of eighteen feeling 
that men are attracted only by so- 


Ve 





Removed such things as wigs, teeth 





phistication plucks her eyebrows intc 
two exotic arches, paints her mouth 
a seductive scarlet shade and add: 
to this an air of boredom. She 
dresses in styles too old for her and 
speaks flippantly about such sub- 
jects as love and marriage, hoping 
that people will think she is a wo- 
man of the world. 


That same girl when she reaches 
the age of forty-five will begin tc 
wear more girlish clothes than she 
wore at eighteen, do her hair in baby 
curls and giggle childishly. 

Then the men. We must not for- 
vet to pull them to pieces too. There 
is the ycuth who tries to convince 
everyone that he is not just sixteen 
He is a man he thinks, because he 
shaves twice a month with his 
father’s discarded razor blades, sucks 
at an empty pipe, has a coat with 
shoulders padded so that he has tc 
walk sideways through any reason- 
able door aud has a girl friend whc 
in a weaker moment said he looked 
like Clark Gable. When he gets = 
little older he adds to his manliness 
by wearing under his nese something 
which from a distance cannot be 
seen but on getting nearer turns oul 
to besix hairs on one side and five 
on the other and is termed a rnous- 
tache. This he tends and _ groom: 
with the same care a gardener la- 
vishes on a prize rose, because it is 
a symbol of his ‘manliness’, 


BEYOND THE FORTIES 


Then there is the man of 45 or 5( 
who wants so much to be 25 again 
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Exhaust themselves trying to fit him into the body belt. 


He looks with envy at young couples 
enjoying themselves and curses Na- 
ture for having robbed him of his 
youthful charms. He longs to snook 
around with lovely girls but his bald 
head gives him an inferiority com- 
plex. Then he takes an interest in 
newspaper advertisements and as a 





Surely, S. Baburai is the medico in “Khilouna”, 


result of this gces out and buys him- 
self hair growers, body belts and 
what-nots. 

He is late for work every morn- 
ing after this because he is so busy 
shampooing his head to restore that 
glorious flowing black hair that once 
was his. As if this isn’t torture 


intenested nurse. 
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enough, he and his servant exhaust 
themselves trying to fit him into the 
nS dy belt which is guaranteed to 
take his tummy go back to where 
it should be. At last he feels youth- 
ful enough to venture forth as an 
escort to some lovely lady of an 
equally doubtful age but he doesn’t 
fool anycne. He looks to the world 
Just what he is—an elderly man try- 
ing to be young again, 





He tries to live as vigorous a life 
a a young man but this isn’t very 
easy with an elastic band strangling 
him about his middle. His friends 
look at him with pity and amuse- 
ment in their eyes and say “look at 
old Bill making a fool of himself.” 


No, my friends, it just isn’t wcrth 
the effort. Be your age and you'll 
‘Xe happy. When you are young, be- 
1ave in a youthful manner. Laugh 
1. lot and be as crazy as you like. 
Jur youth is all too short. Don’t 
waste it on striving to look older. 
Look around at all the elderly people 
trying to look young and be thank- 
ful that you are really young. 


When you reach middle age face 
up to facts and realize you’ll never 
be young again. Grow old grace- 
fully. Greying hair is most attract- 
ive, and a dignified manner mcre 
likely to impress the ladies than 
dyed hair and a corsetted middle. 


a social picture of Amar, though Snehprabha doesn’t seem an 








pid At His Ancient Game 
MASEEM and * PRITHUIRAG 


hooting Like An Arrow Into 
(our Heart To Make A Home There 


FOR THE FIRST TIME THE CAMERA DARES 
TO GO BEHIND STAGE TO TELL THE THRIL- 
LING ROMANCE OF ENTERTAINMENT ITSELF 
— NASEEM and PRITHVIRAJ — 


BRING OUT BACK-STAGE SECRETS 
AND PRESENT A MORE THRILLING 


ENTERTAINMENT 





Rahal’s Dream in Celluloid 


JALA® 


with Mubarak, -Ratanbai, Mirza Musharaf 





by: K.M. Multani y Screenplay by: Kamal Amrohi 
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OUR REVIEW 


'tpyas’’ Delights The Thirsty Fans 
Snehaprabha And Gulab Score 


Ram Daryani Produces A Hit 


Here is a beautiful picture which 
one should not miss. It is beautiful 
in conception, beautiful in execu- 
tion and beautifully presented. 


This is perhaps the best effort of 
Director Ram JDaryani who has 
given us before quite a few success- 
ful pictures. 


In “Pyas’’, the director, however 
manages to capture a wonderful 
harmony of all dramatic elements 
and from reel to reel one 1s taken 
through a delightful entertainment 
correctly punctuated by comedy and 
pathos, by music and romance and 
by drama and instructicn. 


Yes, “‘Pyas’” has become a beauti- 
ful picture. Thanks to story-writer 
K. S. Daryani and to Director Ram 
Daryanl, 


Incidentally, this is the first 
really all-round good picture that 
has come out of the Ranjit Studio 
after “Achhut” and “Sant Tulsidas” 
which is saying a lot for “Pyas”’, 


A RICH AND POOR STORY 


Rai Saheb Bhagwandas is a rich 
modern man. The picture opens 
with his ailing wife holding an in- 
fant baby. Rai Saheb’s wife is suf- 
fering from ccnsumption according 
to Dr. Sunderlal who plots to get 
rid of the wife and the child and 
instal his own elderly niece Menaka 
as Rai Saheb’s wife. 


The ailing mother suspecting the 
pseudo-doctor’s machinations runs 
away with her infant baby in the 
dead of the night and walks to a 
suburban village and there handing 
over the baby to the Mukhiya (head- 
man of the village) dies. 


Days later the dead body of the 
woman is found floating in the river. 
Rat Saheb Bhagwandas is_ heart- 
broken. Knowing that his wife is 
dead, he institutes a frantic search 
for his child but fails to find the 
baby. Dr. Sunderlal has in the 
meanwhile managed to get his niece 
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Menaka married to Rai Saheb 


Bhagwandas. 


By devious ways Dr. Sunderlal 
blackmails his own niece and ma- 
nages to shell out money from her, 

Time passes and Chiman, _ the 
adopted child of the Mukhiya, be- 
cames a vigorous youth of his vil- 
lage. He has a_ playing mate in 
Radha, the daughter of the village 
doctor. They are in love with each 
other. 


By _ coincidence, Chiman and 
Radha meet Rai Saheb Bhagwandas 
and party who had come on a picnic 
to the village river. At this stage Chi- 
man is introduced to Rup, a charm- 
ing daughter of Rai Saheb’s friend 

| 


PoxYeAcs 
Murli Movietone 
Language: Hindustant 
Story: K. S. Daryani 
Songs and Dialogues: 
D. N. Madhok 
Krishna 
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Audiography: K. V. Shah 
Khemchand Prakash, 
Snehaprabha, Ishwarlat, 
Nazir, Shamim, Gope, E. 
Billimoria, Gulab, Sharifa 
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Released at: Imperial Cinema 
Date of Release: 14th Feb. 1942 


Director: RAM DARYANI 


Producers: 


} 

Cinematography: 
Music: 
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whom the Rai Saheb treats as_ his 
own daughter. 





Chiman soon goes to the city and 
there meets Rup and her elite circle 
of people. To the village boy the 
glamour of the city is fascinating. 


Back to the village Radha with 
whom he is in love compels him to 
forget the town. At this stage, Relu, 
a village eccentric who is in love 
with Radha, picks up a quarrel with 
Chiman and spills the beans regard- 
ing the mystery cf Chiman’s parent- 

age. 





Mr. Ram Daryani, the young man 
who directed “Pyas”’’. 


Chiman who was so far in the 
belief that the village Mukhiya and 
his devoted wife were his parents 
is Shocked to hear of this mystery. 
in a temper, he demands to know 
who his real father was and swears 
to visit his vengeance upon him for 
ill-treating his mother. 


He goes to the city in search of 
his father without knowing that Rai 
Saheb Bhagwandas who has been so 
good to him in the past was his own 
father, 


Chiman meets Dr. Sunderlal who 
tries to kill him by an injection but 
just in time Rup saves him. The 
drama now travels fast to a climax 
in which the pseudo-doctor is expos- 
ed and he commits suicide and Chi- 
man is restored to his own father. 

Chiman, now a rich son of a rich 
father moves about with Rup. Rai 
Saheb Bhagwandas fondly entertains 
the hope of Chiman Marrying Rup 
and arranges a_ splendid reception 
for his son with a view to announce 
the engagement. Chiman remem- 
bers Radha but under pressure he 


gives in very reluctantly. He likes 
Rup but loves Radha. In the midst 
of the reception Radha’s beautiful 


music is heard and as Radha steps 
into the reception hall Chiman runs 
up to her and is overwhelmed fcr a 
moment, 


But Radha has come to sacrifice 


her love for Chiman by blessing his 
union with Rup, Rup who is an in- 
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elligent girl sees the conflict of 
‘motions and decides to Zlve up 
Shiman so that he may marry 
tadha. 


Thus ends a story, well written. 
etter told and cleverly presented. 


The village atmosphere in the pic- 
ure is beautifully pcrtrayed and 
rovides some highly interesting 
sides, especially in the performance 
f the village doctor and his quar- 
elsome wife, 


SNEHAPRABHA SCORES 


Snehaprabha is so carefully pho- 

ogiaphed that at places she looks 
Imost beautiful. Her performance 
s classic in comparison with the 
thers in the picture. By her sin- 
ere portrayal, Snehaprabha brings 
3 life the village girl’s role which 
he plays. Her music is the ideal for 
talking picture—just sweet melo- 
y, natural and yet pleasing. 


Ishwarlal as “Chiman” is a bit too 
Id to be a boy of 18 years as the 


story says. That is a bit of astrain 
to the imagination. Ishwarlal’s per- 
formance, however, is not so bad. 
He would have improved had he put 
mcre heart into his work and been 
less artificial. 


Gulab as the village doctor’s wife 
gave marvellously effective work--- 
Just the work which helped Sneha- 
brabha to be Artistes 


like Gulab are getting rare in these 


built up. 


days, because they not only give 
their best but they give a good 


hearty push ahead to the new comers, 


Shamim works like a good looking 
doll and no further, while Nazir tires 
\ne with his frowns and extra af- 
E. Billi- 


moria is quite good as the scheming 


fected tone of dialogues, 


doctor. 


Sharifa as “Menaka” proves an 


unfortunate cast. She looks too old 
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and flabby, though she delivers het 


dialogues beautifully. 
THE OLD K. G. 


Photography is beautiful and 
right in keeping with the old estab- 
lished reputation of Krishna Gopal. 
Yes, the master has not forgotten his 
art. 

Other production values are alse 
well balanced and well presented. 

The music of the picture is a defi- 
nite attraction. the songs being well 


worded and better sung. 


Ram Daryani has directed the pic- 
ture superbly by exploiting every 
possible opportunity for comedy and 


drama. 


Well, ‘‘Pyas” is a 


incidentally is on2 of the few pic- 


big Success and 


tures that deserve to succeed. 
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Reviving the epic days of RAMAYANAB! 
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Prakash’s 


COLOSSAL EPIC 
OF INDIA’S 
GOLDEN PAST 
WHEN LIFE AND 
ART HAD REACH- 
ED THEIR HIGH- 
EST IDEALS. 


THIS IMMORTAL 
STORY OF RAMA- 
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UR REVIEW 


‘Beti? Draws Well At Opera House 


Khursheed And Vasanti Sing Well 


Here is a that could have 
become a_ thrilling motion picture 
with its inherent drama, but some 
how, due to lack of initiative, it has 
just become another Ranjit enter- 
trainer. Thanks to Jayant Desai, its 
director. 


story 


The picture opens beautifully, in- 
deed, too beautifully for Jayant 
Desai. 

In a streamlined sequence we are 
shown a rich child, Kiran, being 
woken up to the clock by a doctor 
attended by several nurses. No sooner 
the child yawns, a throat spray 1s 
dexterously used by the doctor. 
Some more medical fussing and we 
are introduced to Kiran, the little 
daughter of Rai Bahadur Vidyapati., 
a rich millowner. 


When the child frets about the 
close medical guard standing sentry 
over her, the news is telephoned. to 
R.B. Vidyapati at his cffice. He 
leaves his heavy work and rushes 
home to scold the doctor for finding 
his only child in tears. 


Yes, a very beautiful beginning to 
a comedy. But that is all, After- 





the few 


Kedar Sharma uses 


In one of 


poses in 


the 


which 


great star to advantage in “Arman” 


wards it all travels the usual Ranjit 
way. We won't say, it deteriorates. 

Little Kiran tired of the fuss 
made over her, rebels as any child 
would and escapes from her room 


ne 


BE TI! 


Ranjit Movietone 
Hindustantr 


Producers: 
Language: 
Dialogues & Songs: 

D. N. Madhok 


Cinematography: Gogate and 
K. Gopal 
Audiography: Trivedi and 
Subedar 
Music: Jnan Dutt 
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Released al: Royal Opera 
Date cf Release: 7th Feb. 1942 


Cast: 


Director: 
JAYANT DESAI 


_———— Le 


to the streets to watch a juggler giv- 
ing his monkey the usual turns. She 
is so scared of her home that she 
toliows the poor juggler to his home 


Motilal looks 


very natural, 


tire 


Director 
,a Ranjit Picture, 





Mr. H. S. Bhopatkar, the managing 

partner of Bhopatkar Theatres is a 

chip of the old block, Mr. Bhopatkar 

Junior has studied showmanship 

through sheer practical experience 
and knows his job wel 


and insists on staying with him in 
poverty. 


The juggler has eleven children of 
his own not to speak of a waster as 
x brother. But here we are intro- 
duced to the shrewish wife of the 
juggler who gives a very satisfactory 
perfcrmance as a woman of the 
world. The juggler’s wife objects to 
the free board and lodging given to 
Kiran by her good hearted husband. 
But just then Jeevan, the musician- 
brother, takes Kiran in his charge. 


Jeevan is intended to be a passion- 
ate musician who lives for his music. 
He, his violin and his dog Moti! A 
perfect equipment for the role, but 
Arcon who plays the role 
a miscast till the last foot. 


remains 


A passionate musician looks dif- 
ferent, entirely different, and the 
director could not make up his mind 
whether to make his hero a dreamy 
musician with a d’stant look or an 
athlete with wrestling muscles, The 
product that appears on the screen 
as a result of this conflict is an en- 
miscast. Arcon is miles away 
from the musician ideal and nothing 
in his physical frame-up 
even a note of 


suggests 


distant music 
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A MOMENT OF PHILOSOPHY 

Now Jeevan is expected to meet 
Jyoti. Jyoti has a beautiful voice 
and in a significant dialogue we are 
told that Jeevan is the eternal musi- 
cian and Jyoti his eternal mate with 
the divine voice. At this stage the 
drama was on the point of taking a 
philosophic turn but Jayant Desai 
misunderstood the traffic signal and 
leaving philosophy alone took the 
box-office turn to travel the Ranjit 
high way. 


After this we come to the usual 
hocus to find Jyoti being harassed 
by her uncle who is a_ sort of a 
‘trong man. Her uncle wants to 


give Jycti in marriage to Nandoo 


seth, a rich old fool, in considera- 
ion for some money. By this time 
fyoti has fallen in love with Jeewan 
ind has also met Kiran. 


Through devious ways, some in- 
elligent, some not, we are shown 
he ups and downs in the romance 
etween Jyoti and Jeewan with 
iran playing the little angel. 


All this muddle ultimately 
traightens out and Kiran who is by 
ow restored in her father’s home 
ecomes the guardian angel and gets 
eewan and Jyoti married with her 
lessings. 


And thus ends a story which had 
romised so much in the beginving 
nd gave so little at the end. Thanks 
gain to Jayant Desal, 


What, however, surprised me in 
lis picture was the poor technical 
cork. Hitherto sound and_ photu- 
raphy at the Ranjit Studios have 
een always satisfactory. But some- 
ow, “Beti’ seems to have been less 
rrefully produced because at many 
laces the camera work is far from 
itisfactory, even the ordinary pan 
iots straining the eye. And the 
yund is not so happy either. 


OVATION TO KHURSHEED 


Coming to the performances, 
hursheed and VasSanti naturally 
acome popular. But they haven't 
uch to do in the way of emotional 
ork. I am surprised to observe 
asanti’s faulty tone of diction after 
iree years of her stay in Bombay. 
is high time that she takes up 
rious coaching in Hindustani. 


Of the rest, E. Billimoria and 
Khatoon gave ccmplete Satisfaction. 
Khatoon was particularly brilliant tn 
parts as the shrewish wife of the 
juggler, 


Ghory as the crack doctor with the 
French beard was ideal and did very 
well. 


Aroon, who has previously exhi- 
bited a sensitive skin to criticism, 
has very slightly improved in com- 
parison with his previous work. But 
he works in a role that does not suit 


him at all, with the result that his 
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performance fails to appeal. The 
boy, however, seems to Sing pretty 
well and definitely has a future on 
the screen if he trains himself on 
right lines. 


Well, “Beti” is not a good adver- 
tisement for Jayant Desai as a direc- 
tor, though it is a good recommen- 
dation for him to the producer, for, 
whether you like it or not—“Beti” 
is a certain box-office success. And 
despite the critics, the crowds cla- 
mour to see the picture and Khur- 
sheed’s appearance gets a royal ova- 
tion. 





‘There is a tomorrow’ is the most obvi- 
ous of truths, yet it is so rarely realised. 
As a family man you are fully occupied 
with the cares of today. You always 
have many uses for your money; your 
earnings slip away like sand through 
your fingers. 


But don’t forget that approaching tomor- 
row. Provide for it now. Call on the 
local) Bombay Mutual man; he will show 
how you can take care of tomorrow with- 
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Banker’s Daughter Becomes 
Glamour Girl! 


Shobhana’s Silver Screen Career 
By: Hyacinth 


Not even my worst enemy can call 
me _  bad-tempered. I let people 
tread on my toes or drop things on 
my party dress without losing my 
temper, but even my sweet nature 
turns sour when I travel ten miles 
to interview someone who isn’t there 
to be interviewed because she’s 
catching up cn her beauty sleep. 


The someone in question is Sho- 
bhana Samarth. I was to have in. 
terviewed her at 2-30 p.m. She ap- 
peared at 4-30 p.m. After two hours 
of phoning to her house and being 
told by a cowed servant that she 
was asleep and not to be disturbed, 
I was so mad I did everything but 
oreathe fire. 


At 4-30 p.m. there was a rustie 
outside the docr and  Shobhana 
floated into the ‘‘filmindia”’ office 
wrapped in a cloud of yellow sari, 
looking very pleased with herself 
and not at all repentant. “Hello 
everyone”, she cried, “I worked all 
night so I’ve only just got up and 





“Did she know any rajahs?” 


Vve dashed here without even hav- 
ing my daily abluticn!”’ 


Meanwhile I sat sullenly in my 
“hair seething within and trying to 
loolkk like a martyr. Evidently my 
display of temper wasn’t very im- 
pressive because I was completely 
ignored while, Shobhana and Mr. 
Baburao Patel carried on an animat- 
ed conversation. 


Now Shobhana is a_ very lively 
conversationalist and soon I found 
myself listening with interest and 
then joining in. Before long Sho- 





—she is constantly knitting sweaters 
for her family. 





bhana and I were old friends and I 
had quite forgotten to be angry. 


That’s what Shobhana is like. She 
has a strange effect on people. She 
charms them into liking her with- 
out making any conscious effcrt. She 
doesn’t gush or try to Impress you 
and yet you can’t help but like her. 

She isn’t even beautiful. She has 
a very lively face which lights up 


when she talks. She is quite light 





Shobhana Samarth, the heroine of 
“Bharat Milap”. 


skinned and has brown hair and 
eyes. Her forehead which is high 
and curved shows she is intelligent. 
Altogether it is a very attractive and 
expressive face. 
BABY WITH BANK 

Shobhana was born on 17th Nov- 
ember 1916 in Bombay. She was an 
onty child and as such very spoilt. 
Her parents cculd afford to spend 
money lavishly on her because they 
were wealthy. Her father Dr. P. 
H. Shilotri M.A., Ph.D., who was one 
of the pioneer bankers of India 
started the Shilotri Bank of Bombay. 


In 1926 Shobhana and her parents 
went abroad. Little Shobhana was 
the pet of everyone on board the 
ship but all this attenticn did not 
turn her head any more than her 
present success has. 


She visited London, Paris, Venice, 
and America. In America her par- 
ents made their home in New York 
for nine months but during that pe- 
riod they visited different parts of 
the country. 

Shobhana’s young American 
friends plied her with questions 
about India. ‘“‘Did she know any 
rajahs?”, “Were there any tigers in 
the village where she lived?” 

Shobhana who was mischievous 
and even at that early age had a 
great sense cf humour, took a keen 
delight in inventing exciting tales 
about her life in India so much so 
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that her playmates came to look 
upon her with awe. 

When the Shilotri family returned 
to Bombay, Shobhana was sent to 
the Cathedral School where she 
stayed for a year. 


THE BANK GOES BROKE 


Shobhana continued to lead the 
life cf a spoilt little rich girl until 
1928 when a great misfortune befell 
the Shilotri family. Shobhana’s fa- 
ther had been buying gold worth 
lakhs but suddenly in 1928 the 
price of gold took a downward dive 
and as a result of this Shobhana’s 
father lost several lakhs. He had 
other losses besides this and very 
soon the bank went into liquidaticn. 
The Shilotris were now very poor. 
Shobhana says “I was supposed to 
have been born with a silver spoon 
in my mouth but it couldn’t have 
been real silver because my good 
fortune didn’t last very Icng.” 


PORTIA AT 13 


She found it hard to adapt herself 
to this new life of poverty. The lit- 
tie girl who had had everything she 
wanted soon found that people who 
lived on Poverty Street had to do 
without a lot cf the pleasanter things 
of life. Poverty may have robbed 
Shobhana of her ‘wrapped in cotton 
wool’ look but it had its compensa- 
tions because it strengthened her 
character and altogether made her a 
pleasanter little girl. 


In 1931 the family shifted to Ban- 
galore where Shcbhana went to Bald- 
win’s High School. She was put into 
the 2nd standard but in six months 
she was promoted to the 6th stand- 
ard. When Shobhana told me this 
I was inclined to be Sceptical at 
first but then I remembered that her 
father was a brilliant man and I 
realised that the’d probably handed 
on some of his brain power to his 
daughter. 

In order to keep Shobhana in 
school and his family from starving 
Mr. Shilotri gave private tuitions to 
students. His wife also helped by 
teaching in a Marathi school. 

In December of 1931 Mr. Shilotri 
died of haemorrhage of the heart. 
Shobhana says “I think my father 
actually died of a broken heart. He 
hated to see my mother working for 
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The fan has committed suicide by 


now. 


a living and he hated to see me do- 
ing without toys and pretty clothes 
and as the years went by and our 
luck didn’t turn he grew more and 
more depressed. I suppcse his poor 
heart just couldn’t stand the strain.” 


Shobhana and her mother return- 
ed to Bombay at the end of Decem- 
ber. They stayed with Mrs. Shilo- 
tri’s brcther and his family. Sho 
bhana was sent to a convent school 
in Bombay where she completed her 
schooling. Unfortunately she was 
not able to appear for her Matric 
exam because she joined the films 
before then. 


Actually she never dreamt that she 
would ever become an actress, al- 
though she was always chosen fcr 
the leading roles in school concerts 
and once excelled in the role of Por - 
tia when she was only 13. 





2 Te RYACINTH 


Sed 


Den’t indulge in this back slapping 


business unless you aie a friend of 
hers, 
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Ten years ago all film actors and 
actresses were supposed to be people 
of shady reputation and because of 
this, Shobhana’s uncle was very 
much against her joining the films, 


MEETS HER PRINCE CHARMING 


Shobhana by now was an attract- 
ive young woman and used to move 
about in social circles with her mo- 
ther. So it was that she came to the 
notice of the producers of Shalini 
Cinetone of Kolhapur who offered to 
make her a star. But Shobhana’s 
uncle was horrified at the mere 
prospect of his niece mixing with 
the wolves of the film industry and 
the offer was turned down. 


Socn after this Shobhana and her 
mother went to live on their own. 
Mrs. Shilotri sold all her jewellery 
because they needed the money so 
badly and Shobhana helped her by 
teaching privately. It wasn’t an 
easy life but they were happy be- 
cause they were completely inde- 
pendent. 


Now it happened that the landlord 
of the house they were living in was 
a film director and had many friends 
among the people cf the film indus- 
try. One of these friends was a 
young man by the name of Samarth 
who had just returned from Ger- 
many and who was trying to make 
a name for himself as a director. He 
was quite a wealthy young man and 
was the son of the Hon. Mr. N. M. 


] Samant 


On one of the occasions when 
young Samarth decided to visit the 
Shilotri’s landlord, the Shilotris were 
also visiting him and here it was 
that young Kumar Sen Samarth met 
Shobhana who was soon after to be- 
come his wife. Shobhana laughs 
when you suggest this, but, I dare- 
say it was a case cf love at first sight 
and electric currents passed _bet- 
ween the two of them in true penny 
novelette style. Anyway, they did 
find they had a great deal in com- 
mon including a common birthday. 
They were both born on November 
7th. 


Before long Shobhana and Mr. 
Samarth got engaged and it was at 
this time that Shobhana’s film career 
began. 
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Her fiance felt that it would be 
quite safe for her to become an act- 
ress because he was in the film busi- 
ness and could keep an eye on her 
in case she was tempted to stray 
from the ‘paths of righteousness’. 


SHOBHANA GETS GOING 


Shobhana’s first film was for Kol- 
hapur Cinetone. It was “Orphans of 
Society” and she played the lead. It 
wasn't a successful picture but the 
critics gave Shobhana good write- 
ups. 


Next Shobhana took time out to 
get married. She had been engaged 
for six months and her fiance was 
beginning to be impatient. Then she 
returned to work at the Kolhapur 
studios but they couldn’t find a pic- 
ture for her. In all the 13 months 
she worked for them she only made 
one picture. After she left Kolhapur 
Cinetone, Shobhana came to Bombay 
and joined the Sagar Film Co. where 
she wasn’t able to work for ten 
months because she was busy having 
a baby. 


She made one film for Sagar’s 
with Sabita Devi called ‘Kokila’. 


Then she joined General Films at 
the end of 1937 where she made “In- 
dustrial India” and “Pati Patni”. 
Next this female rolling-stone joined 
Hindustan Cinetone and made four 
pictures, the most important of 
these being cne called “Mud”. 


After leaving Hindustan Cinetone, 
Shobhana worked for Asha Rictures, 
Ranjit, Prakash, and Circo. She 15s 
still with Circo and is working under 
Kardar in “Nai Duniya”. 


None of Shobhana’s films have 
been great successes and yet she is 
one of the most popular and highly 
paid stars. 


She is in great demand and con- 
sequently has very little time to 
spend with her husband, mother and 
little daughter. 


When she is with them she is very 
happy. Her daughter who is six 
years old is a very clever little dan- 
cer and singer. 


a very beautifu! 
Mrs, 


Shobhana has 
and youthful looking mother. 


Shilotri has acted in one film. It 
was called “Frontiers of Freedom.” 


Mr. Samarth is a very clever di- 
rector who deserves much more pub- 
licity than he is getting at present. 
Besides being clever he is also hand- 
Some and modest which is a most 
unusual combination. 


When Shobhana is at home she 1s 
constantly knitting sweaters for her 
family. When her cook stays away 
She does the cocking for the family 
and is always experimenting with 
new recipes. But Shobhana is not 
really domesticated. She is first of 
all a career girl. She loves her work 
and would like to continue to be an 
actress all her life. “But’’, she says 
“T would hate to have to play the 
role of an eighteen year-old gir] 
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a ca Same 


when I am over thirty. There is no- 
thing so ridiculous as the sight of a 
not-so ycung woman trying to appear 


Pirlish,.- 


When Shobhana is middle-aged 
she would like to play Marie Dress- 
ler roles. 


At present she likes playing ultra 
modern and sophisticated roles. Her 
husband has directed her in one pic~ 
ture. It was “‘Ghar Jawai” 


“MAN-TO-MAN” TYPE TOMBOY 


She is constantly getting letters 
from fans and one fan, who thought 
he was desperately in love with her, 
wrote to her threatening to kill Prem 
Adib (with whom she often acts) if 
she acted with him again. Well, 
Prem Adib is with Shobhana again 


PRL Pap ra 


in “Bharat Milap” and is still as far 
as we know, very much alive, so 
take it the fan has either committed 
Suicide by now or he has fallen out 
of love with Shobhana. 


Then there is another fan who 
Phones Shobhana every night at 1 
p.m. withcut fail. When she lived 
at Worli her fans got to know her 
address and she was constantly be- 
ing embarrassed by visits from com- 
plete strangers who just dropped in 
to see her at all hours of the day. 


Shobhana loves to swim, ride and 
dance but seldom gets a chance to 
indulge in these pleasures because 
She is so busy. 


She asked me to Say _ especially, 
that she is passionately fond of dogs. 
She likes simple clothes and doesn’t 
wear jewellery. 


She is an astute business woman 
and is insured for Rs, 35,000/-. Her 
husband is insured for Rs. 50,000/- 
and her baby for 19,000/-. These 
large figures make me dizzy. With 
so much money about, you'd think 
the woman would be content to re- 
fire. 


But Shcbhana gets too much fun 
out of acting to want to turn her 
back on film work. She is Known as 
the “tom-boy of the industry” be- 
cause she can be dared into doing 
any sort of crazy things and because 
she has a sense of humour which 
makes her say very witty things. 


She is the sort of girl men like 
having “rman-tc-man” talks with be- 
cause she is intelligent and not a 
prude. 


Slap her on her back and call her a 
regular fellow and she'll be more 
pleased than if you were to tell her 
how beautiful she is. 


But, lastly a word of warning: 
Don’t indulge in this back slapping 
business unless you’re a friend of 
hers. because the girl has spirit and 
she’d up and slap a stranger back 
and it wouldn’t be a love-tap either! 


Fans may write to Shobhana Sa- 
marth at Shah Baug, Pedder Road, 
Bombay, which is her residential ad- 
dress. 
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Sir Radhakrishnan On Indian Films 


Says Character Of Its Workers Lends Status To An Industry 


(By: Our Special Representative) 


Who expects Sir Sarvapalli 
Radhakrishnan to keep mum? _ For 
a man, who has talked his way to 
the top, his sealed lips at the pre- 
miere cf “Bharat Milap” came as a 
Surprise to me. It was perhaps the 
first time that the grace of his dis- 
tinguished presence wes lent to an 
Indian picture. Had he gone a lit- 
tle further by speaking something on 
the occasion we would have heard 
words of wisdom for which the 
world so anxiously waits, especially 
when they come from the lips of 
Sir Radhakrishnan, philosopher and 
universally acknowledged 
representative of India. 


cultura! 


Already in the city, he had deli- 
vered the convocation address for 
the Women’s University and beaten 
the wagging women at their own 
game of talking by a very thought- 
Irovoking lecture on women’s edu- 
vation, He had also delivered an 
ration On the martyrdom of Imam 
dussain and attended numerous 
yther functions every minute of his 
hree days’ stay during which he 
jad given the benefit of his great 
shilosophy and study to the cultur- 
od crawds of the city of Bombay. 


But strangely enough, this great 
nan of letters had made it a condi- 
ion to remain silent at the premiere 
f “Bharat Milap”’, and it was on 
hat condition that he had agreed to 
ittend the opening of the picture. 


That was certainly a step-mother- 
y treatment given to our film in- 
already become 
erhaps the most potential furce of 
nass education and mass entertain- 


lustry which has 


nent. 


decided that Sir Sar- 
shall not 


“filmindia”’ 
‘apalli Radhakrishnan 


scape. 


And he had to be trapped at the 
ast minute on the Railway platform 
vhile departing for Kolhapur. The 
nly way to get him quietly in the 


nidst of the farewell crowds wa: 
9 smuggle myself into his first class 


ompartment and there corner him 





Sir S. Radhakrishnan, author, thin- 
ker and philosopher, Vice-Chancellor 
of the Benares Hindu University. 





and make him talk on an industry 
which has already opened over 1200 
class-rooins for our teeming millions 
ell ovec the country. 


Back to ihe wall, the philosopher 
had to open his sealed lips. 


MYTHOLOGICAL THEMES FOR 
ENTERTAINMENT 


“Surely, I like that picture’, said 
Sir S. Radhakrishnan, referring to 
“Bharat Milap”, “It is an adequate 
representation of the 
story aS obtained in the Ramayana 
and thcugh some liberties have been 
taken by the scenario-writer, I guess 
necessary for pictorial 
presentation, After all, a picture 
has to be made not only spectacular 
but interesting for the masses to be 


original 


they were 


entertained.” 

“T know mythological themes ap- 
peal more to our people in view of 
the inherent traditions of religion 
and devotion in the mind of the 
average Indian. Mythological pic- 
tures. therefore, in whatever langu- 
age they be, have a wider appeal as 


the relevent incidents are recognis- 


ed and appreciated by 
over India.” 


masses all 


It is always difficult to interrupt 
the harmonious flow of speech of Sir 
Radhekrishnan. It is almost a crime. 
And yet I ventured a question in- 
quiring whether he had noticed the 
omission of the pcpular episode in 
‘Bharat Milap’ in which Bharat pre- 
pares to consume himself in fire be- 
cause Shri Ram fails to return in 
time after the fourteen years of his 
exile. 


“You are right’, said Sir Radha- 
krishnan sharply, “This was a dra- 
matic enough incident, which they 
could have picturised. 


PICTURES OF DAILY LIFE 


And then the philosopher sniffed 
the air and I found that for the first 
time he had noticed the existence of 
smoke in the compartment. Tracing 
the source of the smcke I found a 
European Army Officer in uniform 
pulling at his cigar with traditional 
complacency. This ‘empire builder’ 
was unaware of the august presence 
of the great indian philosopher op- 
posite him. It seemed that even our 
discussion in English was lost on 
him and nothing could pcssibly have 
induced him to withdraw his head 
trom the Anglo-Indian paper which 
was giving the umpteenth assurance 
“We shall hold 
asi. 


Singapore till the 


“We are getting a little too much 
of this mythology” said Sir Radha- 
krishnen, probably having consider- 
ed the cigar smoke as an inevitable 
sign of modern civilization, “We 
shauld retain all our ancient ideals 
but they must find parallels in the 
life of modern people and the mo- 
dern conditions The film indus 
or at least a part of it. in this coul 
try, must get out of mythology 
saints in the various provinc Tr} 
industry is now thirty years old 
it must give to the naticn pictul 
around our daily life and ll ocia 


and economic problem 


Dhe 
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Naseem has many a pathetic situation in “Ujala’. 


as 
ea 


in which eloquent grief lends a suitable frame to her classic features. 


“T am not suggesting that our 
films as also our literature should 
give up the ancient ideals of piety, 
loyalty, patriotism, duty, brotherly 
love, in fact any of the fundamental 
human emctions and feelings, but in 
order to be more instructive, they 
must be portrayed against the mo- 
dern background. 


“India’s history, both mediaeval 
and modern, will supply any num- 
ber of themes for biographical pic- 
tures. Travelogues, documentaries, 
newsreels and shorts, such as. they 
produce in America, must now be 
started here. I have noticed scme 
attempts of late in this direction, but 
I am afraid not much is being yet 
done,” 


That reminded me of a film that 
was once made by someone of the 
Benares Hindu University and I re- 
marked: “Sometime back, the film 
of the Benares Hindu University 
was taken, but it was never shown 
In the country. Was _it 
the job was not done well?” 


because 


“I do not know” 
Radhakrishnan. 


observed’ Sir 


“Don’t you think, therefore”, said 
I, “that a new film should be made 
of the Benares Hindu University as 
suggested by ‘filmindia’? Won't it 
help your propaganda for collection 
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of funds by presenting its unique 
story of progress in the most vivid 
way?” 


“Undoubtedly,” 
krishnan. 


said Sir Radha- 


STATUS OF FILM INDUSTRY 


“(Do you think,” I ventured, “that 
we have the necessary men _ and 


At the inauguration of Laxmi Pictures, the dear old memory of the late 


Kikubhai Desai is revived at the Paramount Studios. 
Seth Chunilal Desai. Mr. Chimanlal 


This is one of them 
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all-round high 
Hollywood pic- 


means to attain an 
standard like the 
tures?” 


“Tt do”, said Sir Radhakrishnan. 
“Whatever I have seen of the Indian 
film industry gives me faith that if 
an earnest effort is made we shall 
be equal to the task. More and 
more young men, university gradu- 
ates of both sexes, are becoming 
artistes, technicians and _ directors. 
There will be never any dearth of 
finance because this is an industry 
where people make money , and 
which is progressive’ in many res- 
pects.” 


That gave me a Clue to obtain, if 
possible, the seal of apprcval from 
such a high educational authority 
for the film as a respectable profes- 
sion for our young men and women. 
“So, you don’t look with disfavour 
on aur educated young men and wo- 
men getting into the industry and, 
in your opinion no social stigma at- 
taches to this vocation?” That was 
from me and I wondered whether I 
would be disappointed. 


“There iS no industry that makes 
for human usefulness and human 
happiness that I shall put a ban up- 
on”, said Sir Radhakrishnan empha- 





From left to right: 


Trivedi, Mr. K. C. Dey, Miss Leela 


Desai, Mr. Baburao Patel, Mr. M. A. Fazalbhoy, Mr. Kikubhai Desai Jnr.. 


Mr. Shiraz Ali Hakim and Dr. Patel 
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tically. “It is no use having any 
ccnventional ideas about modesty, 
morality and manners. There will 
be good men and bad men in every 
field of human endeavour, What 
counts is the personal character in 
every branch of human activity and 
walk of life. That is 
own pleasure. One is entitled to 
make any use of it. But we have 
to teach as many men and women 
as we meet to make good use of it. 
There is no reason why the atmos- 
phere of the film line should be con- 


really one’s 


sidered particularly unworthy. 
After all, it is the men and 
women in it who can make 
it sublime or degenerate. 


When the industry gets manned by 
desirable sort of people, the atmos- 
phere will be quite pure and noble 
and ennobling. Let us have’ such 
idealists. Even today, I do not think 
every film studio is a place that men 
of virtue need avoid. After all, if 
there is anything objectionable to- 
day, it can disappear only with the 


entry of Unobjectionable persons in 
rind! 

“Besides, it is ingratitude on our 
part to dismiss those people as un- 
worthy of cur association from whom 
we get our best entertainment. It 
is a high-brow attitude; We need 
not affect snobbishness, The films 
have come to stay for all time and 
we must now see that we get an ex- 
cellent deal out of them.” 


EQUALITY OF SEXES 


That led us to a_ discussion of 
some current problems and referring 
to sex equality and particularly to 
the convocation address_ delivered 
by him at the Women’s University, 
Sir Radhakrishnan said, “I do not 
think there was any difference of 
opinion between Mrs. Sarojini Naidu 
and myself on the question of equal- 
ity between men and women. I am 
afraid somewhat defective reporting 
cf my address at the Women’s Uni- 
versity has led to the discovery of 
difference between us by some peo- 
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ple. What Mrs. Naidu said was 
complimentary to what I said. 


“I do stand for equality of the 
sexes in Our modern society. I do 
believe in equality of cpportunity. 
I do think that comradeship and not 
competition should characterise the 


“ relations between the sexes. Nature 


has ordained that their functions 
should be different and I cannot 
think of a time when their functions 
will cease to be different. Diversity 
in their physical frames is, 
no bar to their unity at all. That 
fits them splendidly for being men’s 
inspirers and not imitators. A child 
in his mother’s hand is like plastic 
clay and the privilege of motherhood 
can never be deprecated by woman- 
hood. 


“Women can play a great part in 
curing the present civilization of its 
many diseases. War and national 
hatreds are the great sores from 
which modern civilization is suffer- 
ing and women, all the world over, 


SILVER FILM EXHIBITORS 
Kisov Mahal, Tribhuvan Rd., Bombay 4. 
Bombay 16th Dec. 1941. 


Messrs. The Cine Agency (India) 
18. New Queens Road, BOMBAY 
Dear Seth Ambalal, 

I have been connected with your 
Philips Machines since the last 8 
years. I have been the pioneer 
exhibitor to instal a Philips Ma- 
chine in the C.P. at Royal Talkies, 
Nagpur and with that satisfaction 
I was mainly responsible for instal- 
ling the first Philips Machine in 
Bombay when I was a partner of 
Silver Talkies at Golpitha in Bom- 
I have held a very high opl- 


Philips For Derfect Reproduction 
Of Sound and Light 


Read what people say about DHILIDS 


A PHILIPS PROJECTOR 


REMAINS MODERN ALWAYS 


bay. 
nion of these installations, and it 
was due again to this complete 


satisfaction that I purchased a 
Philips for my Manmad Cinema. 
For the last 2 years, without a 
breakdown that machine is yolng 
on ceaselessly, and considering this 
factor 1 am almost comparing it 
to a good “Soldier”. Its a true say- 
ing that “Old Soldiers never die”’. 
With my personal regards, 
Yours faithfully, 
For Silver Film Exhibitors, 
(Sd.) F. N. BALAPORIA, 
Managing Proprietor. 


SOLE AGENTS FOR 


PHILIPS, KALEE, DEVRY, CINEMA 
PROJECTORS & CINEMA ACCESSORIES 


THE CINE AGENCY (INDIA) 
18. NEW QUEEN'S ROAD. BOMBAY 4. 
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i pens ah es ac “Rama” in M . 
have the duty awaiting them of or- are a far more effective means for Chandrakant as “Rama ’ in Mara 
ganising brigades to offer satyagraha propaganda than even radio and lite- thi impresses one better than Prem 
ir respective countries to end ; » : P tgs = cae 
iapeannaieae: iti ‘vise: rature. The film world only needs Adib in the Hindustani version. 
war and solving all of humanity's a 
problems by peaceful methods. They to be awakened to this duty. If my Prem Adib is rather a sorry cast for 
t Ms VY, c s. J 4 
have a right to say that their off- word gets consideration from the in- a warrior prince like Shri Rama- 
spring shall never be offered a aS dustry I shall have ample reason to chandra who was known as “‘Dha- 
non-fodder in the pursuit of the ; Pik 4, 

feel gratified and grateful, nurdhari 


ambitions of megalomaniacs. I look 
forward to an hour, when Mahatma And that brought us to Karjat 


Sandhi’s teachings will be imbibed : 
F , ‘ ; ma, ‘ where I nad to leave the philoso- } ; ; 
oy women the world over to end an ideal cast. It is difficult to 1ma- 
all war.” pher to his own  thoughts—new : ; 
gine a more admirable choice. 
thoughts which humanity needs so 


WAKE UP FILM—INDIA much today. 


Shahu Modak as “Bharat’? makes 


Shahu’s performance is quite in 


keeping with his role. 





“Since you are a film journalist it 


must please you to see that the film ; 5 

HET i ( Con. from Page 35) As ‘“Manthara’”’, the evil minded 
industry in every country can be the ee (iia uhee Ceeone enn 
as res te P maid, Vimla Vashishta gave quite 


best means of propaganda for this 
and in comparison leaves the other 


crusade, this mission of international good work, but her faulty Hindu- 
artistes standing with her own classic 


peace and brotherhood of humanity, stani diction chills your very bones. 


There is no limit to the use pictures perfcrmance. 


can be put to for the Forgetting Durga Khote for a “Bharat Milap” has numerous pic- 
fulfilfiment of this ideal. Any wiile Shobhana as ‘“Seeta” and torial values to appeal both to the 
film studio can give this Shantabai Kothare as ‘‘Kausalya” masses and the classes and is defi- 
vibrant message in all languages and could be said to have acquitted them- nitely a picture worth seeing. It is 
primarily in the pictorial language selves well, though they have very a festival show to the devotionally 


which is understood by all. Films small roles to do. minded people. 


NE “still” enlargement from a 

series of snapshots would cost you 
at least five annas. But with a Cine- 
“Kodak” you can get the whole picture 
of vivid action— from the moment when 
the girl urges her pony et the jump right 
down to her happy landinc—at the seme 
cost. 





-... and OVER! 


MOVIE 
RECORD 


Cine-“Kedeks” Eight ere priced frem enly Rs. 115 
and a roll of Film at Rs 8/4(precessing included) 
will yield 20 to 30 shots each as long as the 
average newsreel scene- Full natural colour on 
“ Kodachrome “ costs from abcut 8 annas a shot, 


and well worth the little extra 16mm. Cine- 


“‘Kodaks” give you bigger screen pictures. Every 


model is easy to use. 


ANNAS .- 








The war has made supplies rua short, but Cine- 
Kodaks “' are still available from some Kodak Dealers. 


KODAK LTD Incorporated in England) Bombay - Calcutta - Lahore ea edn’ 


CINE: KODAKS 


E- , 16 mm. 
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BOMBAY TALKIES (Bombay) 


“Jhoola” is proving a terrific suc- 
cess all over the counttry, wherever 


it has been released. Ali the ad- 
vance expectations of the producers 
have been fulfilled and, rnoreover, 
the picture has also become a point 
of contention with a certain section 
of the Muslim community with the 
result that quite a small riot was 
created at the Roxy Cineme as a 
result of a few harmless words in 
a dancing duet. 


The next social picture of the 
Bombay Talkies is already in the 
sets under the direction of Mr. 
Amiya Chakrabarty. It is expect- 
ed to be ready by the end of April. 


RANJIT MOVIETONE (Bombay) 


“Beti’ is drawing well at the 
Royal Opera Hcuse since the last 
month. The presence of Khurshid 
and Vasantee has indeed _ proved 
very popular with the audiences. 


At the studios ‘Chandni’ has 
been completed by Director Jayant 
Desai with Khurshid and Ishwarlal 
in the cast. Already Mr. Desai has 
started shooting a new picture cail- 
ed “Fariyad”, This picture will 
feature Shamim and Ishwarlal with 
Mubarak and Nurjehan. Director 
Kedar Sharma, fresh from his 
triumphs of Calcutta, has speedily 
finished ‘‘Arman”’, a social story fea- 
turing Motilal and Shamim. The 
victure is reported to have become 
an artistic piece of direction and 
they say that Shamim will come out 
excellently in this story. The com- 
vletion of this picture gives new 
scope to Director Sharma to start 
a new picture, for, in the Ranjit 
Studio. no one sits whether he likes 
or not. 

Director Chaturbhuj Doshi has 
finished “Dhiraj”, a social story and 
“Nurse’, another 
Khurshid in the 


is now shooting 
social story with 





KCTUES 
KIL e— 


main role for nursing the audiences. 

Right in the wake of his glorious 
triumph in ‘“Pyas”’, Ram Daryani is 
busy with ancther sensational story 
ealled *“‘Sukh-Dukh”. 


PANCHOLI ART PICTURES 
(Lahore) 
Writing about the terrific success 
of “Khazaneni” 
lily. The 


is like painting the 
trailor of ‘“Khan-Daan” 





y 
Gy 7 
The way Director Kardar goes about 
4 photographing Auzurie, people ar 
/ led to believe that he is in love w th 
. her. Auzurie, Lire well know? 
dancer. returns to the screen wim “Nai 
At the Laxmi Pictures Inauguration Show From left to right: Mr. Duniva’ a Kardar pict ne 
i bs : ilal Desai 1 Mr. Baburao Patel by Ahmed Abba: 
Chimanlal Trivedi, Seth Chunila Jesai and Mr. 
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which is being shown in the clty 
pives a beautiful promise of the 
picture becoming a fitting Successor 
to “Khazanchi”. 


Pancholi's next picture ‘“Zamin- 
dar” is a social story of considerable 
social importance and_ because it 
features Shanta Apte, it is also ex- 
vected to go in a big way all over 
the country. 


PRAKASH PICTURES (Bombay) 


“Bharat Milap” released about a 
month back at the Majestic Cinema, 
both in Marathi and Hindi versions, 
is drawing huge crowds and the de- 
votionally minded people of the 
town have already declared it as a 
screen hit of the Season. 


At the studios they are already at 
a new social picture called ‘Station 
Master” which is expected to be 
completed by the end of next 
month, 


PRABHAT FILM CO. (Poona) 


“Sant Sakhu” is running well all 
over the country, 





Just at present the partners are 
busy thrashing out their differences 
and yet some of them are also work- 
ing on the script of a new social 
piay which will go into shooting 1m- 
mediately the differences are settl- 
ed. 


SARASWATI CINETONE (Poona) 


“Awaz”, a social story telling us 
the secrets behind the screen 1s pro- 
ceeding fast and very recently the 
studios managed to capture the Mo- 
ghul atmosphere by going to Agra. 
With Wasti and Maya Bannerjee In 
the cast, the picture is expected to 
be a good box-office hit. 


Another picture that will go into 
shooting after this is called ‘Ka- 
noon” which treats of the theme of 
justice. We hope it is justice for 
the under-dog. 

FAZLI BROS. (Calcutta) 

“Masoom” is awaiting release in 
Bombay. It has had a very good 
press reception at all the stations 
where it was released. 
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At the studios in Calcutta, they 
are shooting ‘“Chowranghee” in Ben- 
galee and Hindi, and quite a lot of 
work has already been done on this 
picture. An outstanding feature of 
the picture is the music direction of 
Nuzrul-Islam. 


NATIONAL STUDIOS (Bombay) 

“Garib”’, a social picture featuring 
Surendra and Rose has been releas- 
ed at the Swastik Talkies in Bom- 
bay, and it is reported that the 
music of the picture is liked by se- 
veral in the city. At the studios 
they have a number of pictures in 
production, some of them being 
“Apna-Paraya”, “Jawani Qasam”, 
“Tgiaw vand: “Hot, 


“Roti” is expected to be a star 
production of the studio as it is be- 
ing directed by Mr. Mehboob, and it 
features Chandramohan and Sheikh 
Mukhtar, 


BRILLIANT PICTURES (Bombay) 


At last these producers have been 
able to secure a theatre for their 














Story by: 


Music: 


A UNIQUE SOCIAL CLASSIC! 


Something entirely different from what 


has been produced so far. 


A love story 


by all means, but what a story—thrill- 
ing and dynamic. 


GITA PICTURES 


PRESENTS 


ADHAR 


KRISHNALAL PREM 
SHANTIKUMAR DESAI 


Direction: M. N. HASHRI 


For Territorial Rights please apply to: 


CALCUTTA FILM EXCHANGE 





Featuring: 1. UMAKANT 

2. KOKILA DEVI 
3. MEHR SULTANA 
4. SHAKIR 

5 


A. R. PAHELWAN 


West End Cinema Compound 
LAMINGTON ROAD—BOMBAY 4. 
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The second picture under produc- 
ion is a social story featuring Nalini 
aywant and Sulochana. It is ecall- 
d “Ankh Michowli” and it is being 
lirected by the experienced Director 
‘howdhuri, 


‘AJ MAHAL PICTURES (Bombay) 


Naseem, beautiful and glorious, is 
nce again on the screen after a long 
iMe in “Ujala”, the maiden pro- 
uction of this company. With all 
1e publicity concentrated on 
laseem, the picture is drawing very 
fell at the Cinema. 


The next production of the com- 
any iS another social story called 
Baraat”. 


HALIMAR PICTURES (Bombay) 


At last the end of their first pic- 
wre “Ek Raat” is in sight. Producer- 
irector W. Z. Ahmed has spared no 
ain or money for this picture. This 
going to be a classic production 


ith Neena and Prithviraj in the 
ading roles. 
The local distribution rights. of 


lis picture have been secured by 
owlat Pictures Corporaticn, a new 
fluential distributing company in 
ie city. 


ANAK PICTURES (Bombay) 


Mr. Chhotubhai Desai, the popu- 
r executive of the Wadia Studivs 
the producer of the first picture 





Mir. N. R. Acharya, the enterprising 
“Kangan’, 
‘Bandhan” and “Naya Sansar”, now 
ecom 's a producer and has floated 


lirectovr who gave wus 


Achcrya Productions. 


called ‘“‘Rai Saheb” which has been 
directed by Mr, Yusuf. With an 
imposing array of players including 
Jagdish Sethi, Kaushalya, Ratanbai 
and Trilok Kapoor, this social story 
promises to become a_ successful 
picture, 


FAMOUS CINE STUDIOS 
(Bombay) 


This is a new name for the old 
Paramount Studios in Andheri which 
have been secured by Mr. Shiraz 
Ali Hakim whose numerous activi- 
ties multiply from day to day. At 
this newly organized studio Chiman- 
lal Trivedi, that old campaigner of 
Circo Productions, has started a new 
company called “Lakshmi Pictures” 
and as if to show to the world that 
he can do it, he is producing a pic- 
ture called “I Can Do It”. 


FAMOUS ARUN FILM CO. 
(Bombay) 


Final shots are being taken of 
“Soonbai” or “Daughter-in-Law”, 
the social story of this studio featur- 
ing Sumati Gupte and Master Vithal. 


SUPREME FILM DISTRIBUTORS 
(Dadar) 


This important distribution office 
in the city has been able to release 
a remarkably successful picture 
called ‘“Pyas” produced by Murli 
Mcvietone. “Pyas’ is running to 
crowded audiences at the Imperial! 
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Mr. S. G. Bhopatkar, Managing Pro- 

prietor of Bhopatkar Theatres, whose 

new venture, The New Talkies, 

Bandra, promises to be another gold 
: mine. 





Cinema and everyone is applauding 
the direction of Ram Daryani. 


WADIA MOVIETONE (Bombay) 


“Jungle Princess’, the Wadia 
thriller, which is being directed by 
Homi Wadia will be’ shortly com- 
pleted and will go over. to 
M. B. Billimoria for general re- 
lease. The Wadias are planning a 
number of other thrillers for the 
Dowlat Pictures Corporation. 





Vithal and Sumati Gupte seem to be at the two ends t 


really 


ut they are 


close together in “Soonbai” a social story of Famous Arun Film Co 
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cast a Bharat Bharat Milap”’ produced by Prakash Pictures, young 
! u give a re narkably ? rained performance as the devoted brother of Shree 


Ramachandra 


eee, 


BLACK-—OUT 
OR 


NO BLACK-OuT! 


BRILLIANT PICTURES LTD. 


proudly presents 


premier production 


MUNICIDALITY 


Throwing a flood of light 
on the happenings in the 


LOCAL SELF-GOVERNMENT 


Nou. running at 


NOVELTY 


* 
Next BRILLIANT 2ttraction 


PUJARI 


(HINDI) 


Story — Direction: 


KUMARSEN SAMARTH 





BRILLIANT PICTURES Lro. 


Sandhurst Bridge, BOMBAY 7 











TWO PICTURES— 


THAT WILL SET A NEW 
PACE IN MOTION PICTURE 
ENTERTAINMENT — 










AWAIT THESE TWO 
BHARAT RELEASES ! 







I 


EMPIRE PICTURES’ 
SOULFUL SOCIAL 


‘DARPAN’ 


Starring: YAKUB e SHOBHANA 
SAMARTH @ BALWANTSINGH 








II 
HINDUSTHAN CINETONE’S 
SOCIAL DOCUMENT. 


SWAMIRATH 


SHOBHANA SAMARTH 
@ PREMADIB eK. N. SINGH 


For Bookings Apply to 

THE BHARAT PICTURES LIMITED. 

PATEL CHAMBERS, FRENCH BRIDGE, 
BOM ah ae 







Starring: 
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) Out Cinemas Don’t Help To Entertain 


Nor Do The Films, Nor The Artistes 


I don’t like going to see an Indian 
film. I dislike everything about it, 
from the ghastly posters advertising 
it, to the badly sprung seats upon 
which I have to sit'in order to ses 
the film. I am not an ardent film 
fan. I like to see good Hollywood 
films, but I don’t cry or gnash my 
teeth if I don’t go to the pictures at 
Teast once a week. 

When I do go to the pictures I like 
to feel, “Ah, now I can relax and 
allow myself to be amused”, When 
I go to see an Indian film I can 
never relax and I’m definitely never 
amused. 

But let me explain more clearly 
the reason for my dislikes. As 1] 
am after all just another .member 
of the gullible public, I am easily 
Impressed by attractive posters. 
When I see a colcurful and artistic 
poster I think to myself ‘‘That film 
must be good. They’ve taken so 
much trouble over the poster’. I ga 
to the film expecting it to be good 
and though the film may be dis- 
appointing I am not as displeased 
with it as I would have been had I 
been disccuraged by a poor poster, 

Posters advertising Indian filma 
are becoming more and more elabo- 
rate and also more and more con- 
fused and weird. 

A poster must not only attract the 
attention of the public, but be sn 
clear and simple that its message 


can be absorbed immediately. Peo- 
ple don’t collect in little groups to 
gloat over posters, they just glance 
at them as they pass by. 

Too many colours are used in In- 
dian posters. The hero’s face 1s 
painted mauve, the heroine’s green 
and the villains red. In between 
the coloured faces are slogans ad- 
vertising the film and these again 
are painted in various colours. If 
is easier to abscrb a map of this 
city than to take in all thai is 
drawn and written on an Indian 
film poster. 


; AND OUR CINEMAS 


Next, I have fault to find with 
Indian cinemas. ‘They definitely do 
not make picturesque blobs on the 
face of the-city. Most of them are 
old buildings and those which axe 
new stay new-looking just long 
enough tc celebrate their first anni- 
versary and then they begin to look 
like tenements for poor people. 

Why can’t they be painted more 
often? Why can’t the man in the 
street» remember that walls are 
made to,keep a cinema together and 
not to be spat upon? 

Some people can’t sit through a 
film withcut getting hungry. Indian 
films are so long we can hafdly 
blame them for feeling empty in- 
side. Surely refreshments can be 
provided for these people at a good 
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Our posters are becoming more and 
more confused and weird. 


distance from the cinema’ But no, 
panwallas, chennawallas and chai- 
wallas clutter up the aisles of cine- 
mas adding to the pandemonium and 
making them filthier than before. 


How can any girl get a thrill out 
of seeing her favourite star in a rc- 
mantic situation when the man sit- 
ting near her is noisily drinking tea 
out of a saucer? Ugh! 

if I ever get really friendly with 
a cinema manager I’m going to ask 
him to keep a little clear place in 
his cinema so that I can take along 
my own comfortable chair. Honestly 
though, have you ever sat on any- 
thing mcre uncomfortable than a 
cinema seat? No answers to this 
auestion are expected! 

Then why can’t something be done 
to control the pushing scrambling 
crowds who fight to get into the 
cinema? When I eventually get to 
my seat, I feel exhausted, and by the 
time I’ve managed to struggle out 
of the building when the picture is 


over. I feel and lock a wreck. Why 
doesn’t some bright opportunist 


Start selling knuckle-dusters outside 
cinemas? 
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....take along my own comfortable 


chair. 


AND OUR PICTURES 


Now about the actual films. They 
leave me absolutely cold. The tra- 
gedies are too too heavy and the 
‘comedies’ just miss being funny. As 
a whole the stars are lifeless. They 
don’t make ycu feel that the char- 
actors they portray are real live 
people. When I watch them I can 
never forget that they are actors and 
actresses pretending to be other peo- 
ple. I don’t like to feel ‘‘That’s old 
Surendra or Kumar up there trying 
to look heroic”. I like—but what’s 
the use. No amcunt of criticism will 
make some of our wooden “actors” 
into Paul Munis. 

Now the girls. Charming they 
may be, but never beautiful or gla- 
morous, and their make-up It’s the 
very latest thing in plastering. It 
looks as though it has been put on 
large colour wash 


with an extra 


brush. 

I like my hercines to look smooth 
and beautifully groomed even _ tho’ 
they can’t be ravishing beauties. 
like them to be examples of what 
women should look like. 

When the heroine is singing, i 
don’t like to be distracted by her 


—_ 


badly painted mouth or a pimple on 
her chin. 

Why are the movements of actors 
and actresses so painfully slow? Mo- 
fast-moving. People 

think quickly and 
Why don’t the stars 


dern life is 
travel quickly, 
talk quickly 





Stop making slow motion scenes? I’d 
like to see them being more wigorads 
and sprightly. 

Lastly, Indian films are too long. 
They are not interesting enough to 
warrant their length. 

After watching an Indian film for 
half an hour I start yawning with 
boredom and by the time the film 
is over I’m practically asleep on my 
companion’s shoulder. 
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If the films were shorte people 
wouldn’t get hungry and if people 
didn’t get hungry, there wouldn’t be 
hawkers in the cinemas and if there 
weren't hawkers, the cinemas would 
be cleaner and if they were cleaner, 
I'd forget about the hard seats and 
the poor acting because I’d be for- 
ever marvelling at the absence of 
spilt tea under my foot and pan juice 
on my frock. 


FOR LONG, LUSTROUS HAIR 
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THE SWASTIK OIL M:LLS LTD., BOMBAY 15 


Bombay Distributors: 
Bombay-2. 
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Mls. Neamidas Dewjee & Co., 355, Kalbadevi Road 
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For Smooth, Clear Complexion 
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Conqueror Of Zarzar 


“Within the hollow crown 
That rounds the mortal temples of a king, 
Keeps Death his Court,” (Shakespeare) 


By: Dewan Sharar. 


He was a tall, splendid young 
man, every inch a warrior, with a 
handsome merciless face. His father 
had conquered four tiny adjoining 
kingdoms, and welded them toge- 
ther into one realm, naming it Zar- 
zar—which translated means ‘Gold, 
gold”. No less than four crowns of 
purest gold, richly jewelled, adorn- 
ed Shah Alam Khan’s | treasury. 
“Let us hope he will be able to keep 
them. With them goes our safety,” 
said the people of Zarzar, 


Shah Alam Khan said little to be- 
gin with. When the magnificent 
ceremonies of his accession and coro~ 
nation and first Durbar were over, 
he walked about with his advisers, 
ministers, warriors, and wise old 
ccunsellors of his father’s day in the 
Trophy House of his palace. This 
was a huge vaulted room where lay 
all the spoils of all the wars where- 
in Zarzar’s four kingdoms had ever 
been engaged. Stacked heaps. of 
swords and scimitars, with Damas- 
cus blades and gloriously jewelled 
hilts and seabbards; the shields of 
fallen warriors; the helmets and 
armour, the howdahs and_ saddles 
and trappings of sacked palaces. 
The four crowns of the four king- 
doms, set out in great state. At one 
end of the vast hall a large table of 
carved marble held a map oi Zar- 
zat and the surrounding country, 
modelled in clay, with each of the 
four kingdoms marked by a minia- 
ture jewelled sword thrust in point 
downwards. 


Shah Alam Khan and his advisers 
bent over it. 


“You see, do you not, Majesty?” 
quavered the oldest minister, ‘Here 
is Zarzar; and here—dominating it, 
menacing it always—in a position of 
incomparable superiority—is Yaghi- 
stan, 

“Did they choose to attack us, 
with their vast well-trained hordes, 


72 


we would be lost. Therefore if is 
well, Majesty, as your illustrious 
father thought it well too, to re- 
main always very friendly with Ya- 
ghistan.” 

Shah Alam Khan frowned a lit- 
tle. He did not look the kind of 
man to keep obsequiously friendly 
with a sironger power out of pru- 
dence, whatever his father might 
have done. But the oldest minister 
was very Oid indeed, and for cour- 
tesy’s sake had to be bcrne with. 


One of Shah Alam Khan’s gene- 
rals said suddenly, “My spies have 





He snatched the jewelled dagger from his belt and 
air, he plunged it downwards into the 


lately brought me a strange story, 
Majesty. It comes from Yaghistan,” 


“Concerning whom, General Sa- 
laar?” asked Shah Alam Khan. 


“Majesty,” said General Salaar, 


“it concerns yourself.” 


The face of Shah Alam Khan lit 
with immediate interest. 


“I desire to hear this tale,” he 
said. 

“T see no reason to doubt its truth, 
Majesty,” said General Salaar. ‘‘It 
is, that the Court Astroleger of Ya- 
ghistan lies in prison, in imminent 
danger of his life, because he dared 
to predict that you, Majesty, would 
shortly attack Yaghistan, matching 
your small army against their 
might; and would conquer.” 


For the space of a full minute 
there was silence in the great Tro- 
phy House. Then, “He _ predicted 
that, did he?’’ said Shah Alam Khan. 
“Gentlemen, I am minded to prove 
him right!” 


Maising it high in the 
kingdom of Yaghistan. 
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His ministers gazed at him, and 
at each other, with startled eyes and 
a murmur of dismay and protest. 
Only Generai Salaar was silent, But 
young Shah Alam Khan heeded none 
ot them. Bright-eyed, he turned to 
the great clay map that was marked 
with the miniature swords. He 
snatched the jewelled dagger from 
his belt; and raising it high in the 
air, he plunged it point downwards 
into the kingdom of Yaghistan. 


THE FOURTH CROWN 

Amazingly, he was successful. In 
the teeth of all reason his tiny army, 
attacking suddenly and with a fierce- 
ness out of all proportion to its size, 
stormed the mighty walls of Yaghi- 
stan, and broke through. Led by 
Shah Alam Khan himself, elated and 
inspired by the very prophecy that 
served to demoralise their oppon- 


ents, there was no withstanding that 
tiny army. 


Less than two days saw 
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the power and pride of overbearing 
Yaghistan humbled to the dust, her 
king a captive, her army defeated, 
the shadow of her constant menace 
removed at last from the people of 
Zarzar. 


Shah Alam Khan _ stood in the 
sacked and ruined palace and tried 
om the royal crown, which was of 
rubies, and famous. It became him 
well. 


“This goes to my Trophy House,” 
he said. “But first send quickly to 
the state prison and_ release the 
Court Astrologer. Have him taken 
to Zarzar in state, with a fitting 
escort, He is a man to be honour- 
ed.” 


They freed the Court Astrologer, 
and brought him before Shah Alam 
Khan. He was a plump, well-order- 
ed, woridly man, Arif by name; the 
courtier rather than the ascetic; but 
his eyes were fathomless. 


“Tt would appear,” said Shah 
Alam Khan, “that Allah has blessed 
you with great knowledge and curs- 
ed vou with a rash tongue.” 


insisted on 
Majesty,” said 


“My royal master 
heuring the truth, 
the astrologer simply. 


“Seeing it was so 
were you not afraid of being slain? 
asked Shah Alam Khan. 


“No, Majesty. The time of my 
death is known to me, and it is not 
for many years yet,” said Arif. “But 
I hated prison.” 


unpalatable, 


ss 


“Cast my horoscope,” said Shah 
Alam Khan. ‘Leave out nothing; 
you need fear no punishment from 
me. I am curious to know what the 
future holds for me, I know what 
I wish it to hold.” 


ARIF’S PROPHESY 


While the horoscope was being 
cast he walked again in his Trophy 
House; but this time alone. He 


looked with pride at the fresh array 
of spoil that heaped it. He took 
down the new crown from its place, 
the ruby crown of Yaghistan; and 
his eyes were fierce with greed of 
sain and lust of power. He _ stood 
with it in his hands, gazing far be- 
yond the beautiful inlaid walls of 
the Trophy House at a vision of illi- 
mitable conquests, 
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“Well?” he said to Arif when the 
horoscope was completed. ‘What is 
my destiny?” 

“Conquest,” said the astrologer. 
“Victory after victory, and never a 
defeat; till men tremble at your 
name and the rumcur of your com- 


ing. See here, Majesty—and here 


He unrolled the great parchment 
chart that he had made, and the 
two peered over it. 


“That is well; it is as I would 
have it,’ said Shah Alam Khan at 
length. “Tell me if you can, Arif— 
how far will my conquests extend? 
¥ive crowns adorn Zarzar’s Trophy 
House today—how many shall there 
be in ten years to come?” 


Arif was silent for a moment, and 
into his fathcmiess eyes there came 
the strange, blank look of one who 
beholds, though but dimly, things 
which are hidden from other men. 


“Majesty,” he said at length, “I 
see not five crowns for you, but 
twenty. Nineteen shall lie in your 
Trophy House; Nineteen shall be 
yours by right cf might; but the 
twentieth crown you shall never 
wear in life.” 

His voice died to silence, and the 
light of everyday came slowly back 
to his face. 

Shah Alam Khan 
with triumph in his eyes. 


stood smiling. 


In the years that followed he ful- 
tilled the astrologer’s words with 
terrible fidelity. 


inspired by them, and encourag- 
ed by his unexpected victory over 
Yaghistan, he set cut to subdue the 
neighbouring countries one by one. 

for the most part it was easy: 
they were little kingdoms, and his 
name was already a name of fear. 
Such resistance as they could offer 
was nothing to him who now had 
the armies of Yaghistan at his com- 
mand, and the riches of Yaghistan 
with which to hire mercenaries. One 
by cne they fell, the little kingdoms: 
and he added their lands to his own 
and the crowns of their kings to 
the growing collection in ‘his Trophy 
Had there been any unity 
might have com- 


Tiouse. 
among them they 
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bined to withstand him; but there 
was not, 
His arm stretched far. From the 


“north, among the focthills of the 


mountains, to the sandy deserts of 
the south, nis conquests ran. He took 
Qila, whose king had never known 
defeat in fifty years’ reign until Shah 
Alam Khan taught him that bitter 
Jesson. He only threatened Hujra 
with attack; and Hujra, small and 
prosperous and timid. a land of 
merchants, not cf warriors, opened 
its gates and surrendered hastily. He 
sent his spies to reconnoitre in far 
kingdoms and start the rumours of 
nis coming; and their rulers rode at 
speed to parley with him rather than 
risk his wrath, Each year brought 
its triumphs: until e¢& length no Jess 
than eighteen countries owned his 
sway, and in the Trophy House 
where all his pride was centered lay 
eighteen gold and jewelled crowns. 


“Majesty, reflect,” said his coun- 
seliors. “All this vast prosperous 
land and never an heir to it. Were 
it not well that your Majesty should 
marry?’’ 

“Perhaps so,’ said Shah Alam 
Khan, who hitherto had not spared 
time to consider the matter. “Whom 
do you suggest as a bride?” 


“Majesty, there is the Begum of 
I<harah,” said his counsellors. “She 
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is young and said to be ravishingly 
lovely”, 

“And her country lies just beyond 
my northern boundary and would 
match well with mine,” said Shah 
Alam Khan. “That is a good sug- 
gestion. We will send an envoy to 
her at once.” 


So it was done; and his envoy set 
cut for Kharah in splendid state, as 
befitted the messenger of so great a 
king. And in due course the envoy 
returned, bearing the Begum of 
Kharah’s reply; and when Shah 
Alam Khan received it his brow 
grew thunderous: for incredible as 
such a thing would seem, the Begum 
had dared to reiuse. 


“Now let her look well to her de- 
fences; this is an insult I will brook 
from none!” rcared Shah Alam 
Khan, and called his generals into 
consultation, and laid his plans and 
mustered his men, and marched up- 
on Kharah. 


NON-VIOLENT VICTORY 


He looked to take it easily; he 
did not dream how easily, He knew 
it for a tiny, peaceable place, remote 
among its hills, untroubled by ene- 
mies and unused to war. He ex- 
pected to encounter little resistance. 
He did nct expect to encounter none 
at all. 
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But when he reached it. at the 
head of his forces, he found its gates 
open wide; and the city very quiet. 
its inhabitants in their houses. its 
streets deserted. He made for the 
palace, and the guards let him 
through unchallenged. Bewildered 
and suspicious, he halted to ques- 
tion them. 

“Majesty, our royal mistress de- 
sired above all that her people 
should suffer no bloodshed; therefcre 
Kharodh is yours,” said the captain. 
“Her message is, ‘Bid Shah Alam 
Khan accept Kharah, and _ hence- 
forth be as a father to its people!” 


“Now this is a queen indeed, well 
worthy of the name!” said Shah 
Alam Khan with admiration. “On 
my royal word no harm shall come 
to her or her subjects. Where is 
she, for, I desire to have speech 
with her?” 

He entered the palace; and there 
hesitated: for there was no sound 
within save the wailing of women, 
very grievous to hear. Guided by it, 
he and his companions reached the 
Begum’s own apartments. And there 
they found her, lying robed and 
iewelled on a low couch, her women 
weeping round her: and her face, 
whence the veil had fallen back, 
was the loveliest Shah Alam Khan 


had ever seen; and cn her head was 
the royal crown of Kharah, a deli- 
cate bediamonded thing; and in her 
heart was the dagger she herself had 
thrust home as Shah Alam Khan 
approached the gates: her slender 


fingers were still clasped tightly 


about the hilt. 
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Shah Alam Khan stood for a long 
time gazing down at her, What his 
thoughts were, no man could tell. 
in that hour, for the first time, pity 
touched his heart. Suddenly, the 
greatness cf his achievements seem- 
ed an empty thing, bought and paid 
for at all too heavy a_ price; the 
heavier inasnguch as not he, but 
others had had that cost to bear. 
He had never wished to undo the 
past before. but he wished it now, 
and it was too late. 


He gave his orders for the govern- 
ance of Kharah, and turned home- 
ward with a heavy heart. 

THE ROYAL PILGRIM 


He had not expected the mood to 
persist, but it did persist. He had 
given instructions that the city was 
on no account to be looted; but his 
captains, acting according to long 
custom, brought home the crown of 
Kharah to grace his Trophy House. 
Jt made the nineteenth, but he found 
no joy in it. Nor could he forget the 
lovely tragic face of the dead Begum. 
He tried, but without avaii. 

He consulted his ministers, who, 
puzzled at the change in him, could 
only advise him seek forgetfulness 
in fresh conquests. In vain. That 
which had hitherto been his very 
life was dust and ashes now, He 
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consulted Arif the astrologer; and 
Arif heard him out grave-eyed, say- 
ing little. 


“You prophesied all my victories.” 
said Shah Alam Khan. “You pro- 
phesied also—do you remember— 
that I should win the crowns of 
twenty kingdoms, but that no more 
than nineteen should adorn my Tro- 
phy House. Those words have been 
fulfilled, for I am finished with war- 
fare for ever; and by their fulfilment 
1 know that you speak truth. Tell 
me, now, Arif—what shall I do to 
find peace?” 


Arif reflected. 


“Majesty,” he said at length, Sale 
may be that the twentieth crown is 
no earthly one, but the crown ot 
quiet happiness that they wear who 
have learned the folly of this life’s 
vanities, and laid the world aside, 
seeking instead the things that are 
of Allah. Why not make a pilgrim- 
age to the sacred places, Majesty, 
praying at the shrines of the saints, 
and learning wisdom and comfort 
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from the holy hermits? 


“You are the first who has ever 
dared offer me such advice, Arif,” 
said Shah Alam Khan. “It may well 
be that vou are right. At any rate 
I can try.” 


So he set forth, not in great state, 
but quietly dressed and with only a 
small escort, for the sacred places 
of his faith. From one to another he 
travelled, living simply, spending 
long hours in prayer and medita- 
tion, and presently something like 
peace began to steal into his heart. 
His escort—a little party of picked 
men, with General Salaar at their 
head—wondered mightily. 


Presently it came to his ears that 
there was the tomb of a very holy 
saint, one Munjin, in a little oasis 
of the desert a few days’ journey 
away. Thither they went. “And 
indeed it is most fitting that I should 
make pilgrimage to this shrine,” said 
Shah Alam Khan, “for Munjin in 
his lifetime was a king, even as I, 
and gave up his throne and all his 
pomp and glory for the sake of liv- 
ing a holy life. It may be that I 
shall find healing there, 
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When they were within a few 
miles of the saint’s tomb he and his 
escort halted their camels. “Await 
me here,” he said, and set forth to 
accomplish the last stage of the jour 
ney on foot, humbly, as became a 
pilgrim; and so came by morning 
light to his goal—a mausoleum 
beautifully built, and set in the midst 
of a small green garden. Within, 
the place was kept in exquisite order 
by an old, old hermit, bent, white- 
bearded, and with the _ infinitely 
serene face of one who has left all 
worldly things behind. 


He made Shah Alam Khan cour- 
teously welcome. He recounted the 
story of Munjin-—his noble life, his 
holy death, his gifts of healing the 
sick and blessing the afflicted; the 
miracles he was reputed to have 
wrought. He showed Shah Alam 
Khan the saint’s tomb itself—a plain 
raised oblong set with a mosaic of 
palest green jade. ‘Many, many the 
pilgrims who, guided hither by 
Allah’s will, have found peace, and 
rest and refreshment of the soul,” 
the old hermit said. “And here, my 
son, behold the very symbol of all 
that Munjin sacrificed when he gave 
up his kingly life for that of a holy 
man in the wilderness.” 


He went with his unhurrying gait 
to the wall beyond the jade tomb. 
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A little flight of narrow steps led up 
to two curtains of ancient brocade, 
embroidered with texts from the 
Holy Koran; the old man pulled 
them carefully aside, 


Shah Alam Khan looked and gasp- 
ed. 

In the recess of the wall was a 
jewelled crown of such surpassing 
that he had 


imagined its like. 


beauty and richness 


never seen nor 
Every gem was represented there, 
and the workmanship was exquisite; 
in the pale light of the small, sacred 
place it glimmered like a thing alive. 
Of all the crowns that Shah Alam 
Khan had won for his own there 


was none to compare with this. 


He forgot all else in that moment. 
His new austerity melted like smoke; 


his old passionate greed of gain 


flamed up anew, overwhelmingly. 


He strode forward, brushing the old 


hermit aside, to see and examine 


the lovely thing for himself. He 


laid swift, masterful hands on it, and 


brought it down from its resting 


place. 


“My son, what are you doing? This 
is sacrilege!” the old hermit quaver- 
ed, horrified; and, since Shah Alam 
Khan took no notice, caught at his 


cloak and tugged it protestingly. 


Shah Alam Khan—humble pilgrim 
no longer, but insulted king—wheel- 
ed, instantly furious, and made _ to 
strike the old man down. He for- 
got in his anger that he was stand- 
ing on the little flight of steps that 
gave access to the alcove which 
housed the crown. He missed his 
footing, stumbled, lost his balance. 
and fell sideways, His head struck 
the corner of the jade tomb, very 
violently; and he lay still, his fingers 
Slowly stiffening in death about the 
glowing, living brilliance of the 
royal saint’s crown. 


And there lay the conqueror of 
kingdoms and crowns—a poor vic- 
tim of his burning desire, 
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